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Our purpose is to support 
the sustainability of creative 
professionals, by advancing their 
specialised and creative development, 
and expanding new audiences. 

Vision
Our vision is to enhance the cultural life 
of South Australians and those with 
whom we connect through our extended 
program nationally and internationally.
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Opposite: Catherine Buddle, chrysalis ii brooch, 
2016. Photograph Grant Hancock.
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CHAIR’S FOREWORD

Opposite: Chris De Rosa installs her 
Collection Project at Adelaide City Library. 
Photograph Jonathan VDK.

In 2016 Guildhouse celebrated 50 years 
of supporting visual artists, craftspeople 
and designers. This significant milestone 
is testament to the value of the 
organisation’s contribution to the 
creative community in South Australia.  
I would like to thank the institutions and 
organisations who have partnered with 
us over the years to deliver a diverse 
and highly valuable program. To the 
thousands of creative professionals and 
affiliated organisations who have been 
members of Guildhouse, your continued 
involvement enables us to deliver a 
relevant, yet always evolving program.  
I would also like to thank the 
Government of South Australia for their 
continued support through Arts South 
Australia. 

An early highlight of 2016 occurred when 
Guildhouse received a 2015 Governor’s 
Multicultural Award for Art and Culture 
for the Traditional Craft Skills Workshop 
program. Presented by His Excellency, the 
Governor, The Honourable Hieu Van Le AO, 
the award is recognition of this valuable 
program which enables culturally and 
linguistically diverse craftspeople to 
teach their unique skills to the broader 
community. 

In 2016 our important relationship 
with the Art Gallery of South Australia 
continued with Guildhouse 50, an 
exhibition celebrating our 50th year 
showcasing work of Guildhouse members 
held in the Gallery’s collection. We also 
hosted a celebration for members past 
and present in the Gallery’s Radford 
Auditorium. 

The Lord Mayor of Adelaide, Mr Martin 
Haese, hosted a Civic Reception at the 
Adelaide Town Hall which celebrated 
50 years of Guildhouse. It recognised 
the volunteers, staff, practitioners and 
supporters for their contributions and 
support of Guildhouse.

The Collections Project continued at 
the Art Gallery of South Australia for its 
third year. Two emerging artists, Kate 
Kurucz and Zoe Kirkwood, produced new 
work for exhibition in the Gallery after 
months of researching various aspects 
of its collection. This project continues 
to build new audiences for participating 
artists and we are very pleased that it 
will continue at the Gallery in 2017 and 
be expanded, with the addition of new 
partners The Botanic Gardens of South 
Australia and the Flinders University Art 
Museum.

The University of South Australia 
continues to be a valuable program 
partner, providing venues for our INFORM 
program across the whole year. They 
also provided a venue for our sought 
after Moku Hanga workshop, delivered 
by Japanese printmaker Professor Hiroki 
Satake. 

Our if loan service continues to be in 
great demand, and we would like to 
thank Foresters Community Finance for 
supporting the delivery of the loans. The 
generous donations made by so many in 
2015 are already having great impact.

The launch of Well Made in January 
was another highlight of the year. The 
platform is already achieving outcomes 
for the creative practitioners, creative 

spaces and supporters it features and we 
are dedicated to growing the Well Made 
community in 2017. 

We are also very pleased to see the 
exciting opportunities that continue 
to develop through our partnerships 
with the Yiwei Art Foundation. The 
establishment of the San W Studio/
Gallery in early 2016 means a range 
of exhibition, teaching and residency 
opportunities in China await our 
outstanding creative professionals. 

Finally, I would like to acknowledge 
Rae O’Connell who has successfully led 
the organisation for the past six years. 
Under Rae’s leadership membership has 
grown, our programs have expanded and 
the organisation is better connected to 
the sector and the broader community. 
Guildhouse is now partnering with 
more organisations than ever before to 
deliver a diverse program for creative 
professionals. Thank you Rae for your 
dedication to Guildhouse. We wish you 
every success with your new adventures 
and look forward to a continued 
connection with you in the industry.

Thank you to the Board, Staff, Members 
and all our Supporters for your 
contributions that ensure Guildhouse 
continues to be a thriving, relevant 
organisation.

Jane Jeffreys

Chair 
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It was a great way to start the 
year as we proudly accepted the 
Governor’s Multicultural Award for 
Arts and Culture, for our Traditional 
Craft Skills Workshops program. 
His Excellency, the Governor, The 
Honourable Hieu Van Le AO presented 
the award at Government House. The 
Traditional Craft Skills Workshops 
program provides the opportunity for 
participants to learn traditional craft 
skills from a range of cultures. The 
workshops bring together culturally 
and linguistically diverse craftspeople 
with contemporary creative 
professionals and local community 
members to share and pass on new 
skills. 

Over the last six years the program has 
been delivered to more than 600 people 
in 60 communities in metropolitan 
Adelaide and regional centres in South 
Australia. There is potential to extend 
the program to include more craft 
methods and expand the delivery to more 
communities in metropolitan Adelaide 
and regional centres.

The ‘slow methods’ characteristic of 
many traditional craft techniques allow 
for an exchange of stories and ideas 
between teachers and participants that 
has aided settlement and cross-cultural 
understanding. The workshops create 
valuable opportunities for community 
connection and participation that 
celebrate and value cultural diversity, 
increasing understanding and acceptance 
throughout the communities it touches.

Some of the teachers have gone on to 
deliver their own workshop programs 

as their confidence grows and they see 
there is great value in what they have to 
share.  

The Guildhouse program has continued to 
develop as we increased our partnerships 
with business and industry. This year 
we invested in home, an exhibition 
featuring the work of some of the visual 
artists, craftspeople and designers 
who are presented on our Well Made 
marketing platform at the Asia Pacific 
Space Designers Alliance Conference 
at the Adelaide Convention Centre. In 
collaboration with 10 local businesses 
we created an exhibition featuring four 
rooms of a home that were curated with 
the work of 15 creative practitioners 
and JamFactory product. The value of 
the sponsorship from these businesses 
was significant at over $100,000 worth 
of product and services, including a full 
colour catalogue that will be a valuable 
ongoing promotional tool for Well 
Made and the creative professionals 
represented. This international design 
event allowed us to introduce the great 
work of our local creative professionals 
to a new and diverse national and 
international audience.

Our if interest free loan service has been 
a great success with 17 loans supporting 
diverse projects that include setting up 
a website, purchasing new equipment 
and supporting an artist in residence in 
Iceland. From our pool of $70,000 we 
have lent $58,298. $37,193 has been repaid 
including five completed loans. We have 
two loans currently being processed. This 
new service has been crucial for these 
practitioners to initiate their projects 

and it is wonderful to know that this 
perpetual fund will keep supporting 
creative professionals in developing their 
practices.

We would like to thank Cathy Hunt of 
Positive Solutions and our auditor Brian 
Tucker CPI who provided information 
on how to set up this project based on 
their own perpetual fund that they set 
up many, many years ago in Queensland. 
Their generosity has resulted in another 
positive collaboration.

After ten years of working with the 
South Australian Museum we are 
pleased to now have collaborated with 
the Art Gallery of South Australia and 
the new City Library on The Collections 
Project. This important project gives 
artists the opportunity to access our 
State’s finest collections and work 
with the professional curators of these 
institutions. The artists have time to 
research the collections and create 
new work that is then exhibited there, 
extending the artist’s work to a new, 
broad audience. The artists who have 
participated in these residencies have 
benefited from new opportunities due 
to this exposure, advancing their careers 
and expanding their creative practice. 
We are very excited to have this project 
continue at the Art Gallery of South 
Australia and extended to the Botanic 
Gardens of South Australia and Flinders 
University in 2017. 

The South Australian Government is 
supporting Guildhouse with an additional 
$200,000 per annum for 4 years to 
“promote the work and increase the 
business capabilities of South Australians 
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who produce visual art, craft and design”. 
These funds are supporting the long 
term goals of our strategic plan and play 
an important role in our overall goal to 
build sustainable careers for the creative 
professionals we work with.

The additional funding is being used to:  
•    build the business capacity of our 
creative professionals,  
•    to maximise their potential to 
commercialise their products and  
•    to develop new markets nationally and 
internationally. 

The new funds have allowed us to 
allocate time to develop a partnership 
with other organisations to better deliver 
professional development programs. We 
have a core group of organisations that 
have committed to invest in developing 
a tool in 2017 that will allow us to share 
our programs collaboratively with our 
combined audiences. We are very pleased 
to have so many other organisations 
commit to working together for our 
collective membership. 

Our two mentoring programs, Limber 
Up and One on One, have delivered very 
valuable outcomes for our members. The 
success of this program is a result of 
having a flexible framework for mentees 
to work toward a meaningful goal with 
a mentor of their choice and from the 
generosity of the mentors in giving their 
time and expertise. They have the support 
of Guildhouse staff to guide them, and 
like the If loan service, the results have 
been outstanding.

Our successful collaboration with 
the Yiwei Art Foundation has grown 

Above: Leslie Matthews, Light and Shadow 
Neckpiece, 2014. Image courtesy the artist.

Bottom: Christian Hall, Orange Orbit Brooch, 
2010, Image courtesy the artist.

from strength to strength. In 2016 
we curated Nature a major jewellery 
exhibition featuring eleven South 
Australian jewellers showcasing 120 
pieces. The exhibition was accompanied 
by a catalogue/poster including the 
works by each jeweller, their biography 
and an abridged curriculum-vitae. Two 
essays were commissioned by leading 
Australian and Chinese curators, with all 
text presented in English and Chinese. 
Guildhouse was commissioned to support 
the design and development of the new 
jewellery studio and many artists have 
been commissioned to create new work, 
to have their work presented in the San 
W Gallery/Studio and online, and invited 
to participate in exhibitions and master-
classes. We are looking forward to seeing 
the work of Jess Dare, Christian Hall and 
Frank Bauer at Design Shanghai in 2017.

The Well Made platform has had 
significant exposure through a variety 
of publications and through our media 
partner, The Adelaide Review. The studio 
tours continue to attract members of 
the arts community and the community 
at large. These intimate experiences 
through which artists open up their 
studios to discuss their practice and 
how they have established sustainable 
careers in the arts are a unique way of 
providing an insight into the life of an 
artist and fostering appreciation of how 
they create their work. The platform 
will continue to need support to build 
its profile and attract new creative 
professionals and a concerted effort will 
be made over the next twelve months to 
grow subscribers and seek commissions 
for them and their work.
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cultural environment being recognised 
and valued by our community.

I have truly enjoyed my six years as 
Executive Director of Guildhouse. 
Returning to Adelaide to take up a role 
in an organisation that served me as a 
creative professional fifteen years prior 
was a privilege. I am in awe of the talent 
we have in South Australia and this was 
reaffirmed when we took fifteen major 
glass works to Art Shanghai. The work 
stands out on an international stage. This 
is not only true for glass, but for all of the 
visual art, craft and design that is created 
in our State. These creative professionals 
are leaders in their technical skill and 
creativity. I am proud to have played a 
small part in their success.

South Australia is a leader in supporting 
creative professionals, through their 
education and ongoing professional 
development. It is a credit to the South 
Australian Government; the soul of a city 
is evident in how we treat our artists.

Thank you to the Guildhouse team for 
your commitment and professionalism. 
Thank you to all of the board members 
and volunteers who give of their time 
and expertise so freely. Thank you to all 
of my colleagues for your support and 
friendship. And thank you to all of the 
creative professionals for the richness 
you bring to our community. 

Rae O’Connell

Opposite: Christian Hall running a workshop at 
San W Studio in Shanghai. Photograph David 
Campbell.

Our professional development program 
focuses on business development skills 
and creative workshops that extend 
practical techniques. Established creative 
professionals who are experts in their 
fields present the program. They not only 
educate but also inspire participants. This 
long-standing program provides some of 
the basic essentials to running a small 
business while advancing the creativity of 
our members.

You will note throughout this report that 
Guildhouse collaborates with others 
on the majority of our program delivery. 
These partnerships are extensive and 
we are proud to work with so many 
collaborative partners. On behalf of all of 
the creative professionals we work with 
I would like to thank all of our partners 
for the contribution they bring to our 
successful program.

Guildhouse has a committed team of 
professional staff who are constantly 
working to develop better ways of 
creating valuable opportunities for 
creative professionals and delivering 
them through meaningful projects 
with minimal administration for artists. 
They have a great understanding and 
empathy for how artists work and 
how we can support them and are 
constantly on the look out for new 
opportunities. I thank them for their 
genuine commitment to delivering great 
outcomes for artists. I would also like 
to acknowledge the contribution they 
bring to our organisation to achieve our 
vision to assist creative professionals 
develop sustainable careers and for 
the contribution they make to our rich, 
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The Guildhouse Board consists of up to 
nine Directors all of whom bring a wealth 
of experience and expertise from the 
visual arts, craft and design industries 
and business. The Board supports the 
strategic direction and the financial 
operations of the organisation.

The Board employs an Executive Director 
who is not a member of the Board and 
who is delegated with the responsibility 
to develop, manage and oversee the 
programs and all operations of the 
organisation. The Executive Director 
reports to the Board and is answerable 
to the Chair. Directives to all staff come 
through the Executive Director. 

BOARD OF DIRECTORS

Jane Jeffreys  
FAICD, FAHRI, FAIM 

Chair (2015 - )

Jane is an accomplished Company 
Director and Managing Director of 
Jane Jeffreys Consulting.  She is an 
experienced businesswoman with 
extensive board, executive and consulting 
experience across the private, public 
and not for profit sectors.  With over 
30 years experience as an Executive, 
Chief Executive, Director and Chair 
of organisations in areas of Tourism 
and Hospitality, Education, Aged Care, 
Financial Services, Arts and Sport, Jane’s 
key areas of expertise include the ability 
to identify and focus on critical issues, 
strategy, innovative solutions and 
established networks within business 
and government.  Her current Board 
appointments include Chair Data Action 
Pty Ltd, Director Funds SA, Director Iocane 
Pty Ltd, Chair West Beach Trust, Chair 
Gaming Care, Chair Guildhouse NFP.

Deanne Loan 

Deputy Chair (2014 - )

As a highly experienced senior marketing 
professional with significant Board and 
corporate experience, Deanne works 
with organisations to develop strong 
positioning platforms that provide the 
foundation and strategies for revenue 
growth and increased corporate value.

With over 20 years working across diverse 
industry sectors covering both national 
and international markets, she also 
has over 15 years Board and Chairman 
experience for NFP and commercial 
organisations. Currently Deanne is the 
Manager, Marketing and Communications 
for the National Centre for Vocation and 
Educational Research and ministerial 
company responsible for the collection 
of vocation and education training (VET) 
data and undertaking research to inform 
policy and best practice. Qualifications 
include MBA, Governors Leadership 
Foundation Program and Graduate 
Certificate in Business (Marketing)

BOARD OF DIRECTORS
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Rod Lindquist  

(2016 - )

Rod is a senior legal practitioner who 
has worked at all tiers of private legal 
practice in Adelaide. Most recently he 
was Special Counsel at Cowell Clarke. 
At present he is having a break from the 
rigours of litigation. He has over 30 years 
advocacy and legal experience. Rod’s 
extensive board experience includes 
serving as Chairman for Sailing Ship Trust 
of South Australia Inc. and as a member 
of the Legal Practitioners Conduct 
Board, Faculty of Law Board, University 
of Adelaide, Legal Practice Board of 
Management, University of South 
Australia and Supreme Court Board of 
Examiners.

Simone Tippett 

Secretary (2013 - )

Simone is a practicing artist who works 
with a variety of printmaking processes. 
She is affiliated with Union St Studios, 
runs weekly printmaking classes for 
Union St Printmakers and is a Committee 
member of the Print Council of Australia. 
Simone is committed to learning and 
sharing at a grass-roots level, bringing 
together traditional craftspeople, 
contemporary practitioners, emerging 
artists and the general community. Her 
current focus is establishing a letterpress 
studio and facilitating group and 
collaborative exhibitions. 

Jess Dare

(2016 - )

A contemporary jeweller and partner 
of Gray Street Workshop established 
in 1985, Jess works predominately in 
glass using traditional lampworking 
techniques and non precious metal. She 
has participated in two international 
residencies, an Asialink residency in 
2014 in Bangkok, Thailand, researching 
traditional and contemporary Phuang 
Malai (Floral garlands), and 2015 in 
Shanghai China at San W Gallery/
Studio, a residency program supported 
by Guildhouse and the Yiwei Art 
Foundation. Jess exhibits nationally 
and internationally and is represented 
in major national collections including 
The National Gallery of Australia, the 
Art Gallery of South Australia and the 
National Glass Collection.
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Robyn McBride 

(2015 - )

Robyn graduated from Adelaide Central 
Art School in 2008 with a Bachelor of 
Visual Arts (Honours) and has since been 
establishing her professional art practice. 
She has served on the Board of Adelaide 
Central Art School and was Chair of 
The Fly By Night Club, a performing arts 
organisation, in Western Australia for 
6 years, where she was instrumental in 
building the organisation.

BOARD OF DIRECTORS

John Hood 

(2015 - )

John provides strategic business, taxation 
and financial advice to a broad range 
of organisations ranging from privately 
owned and regional businesses, to 
multinational corporations and public 
sector entities.

His professional assignments have 
included short-term projects requiring 
immediate solutions to long-term 
trusted business relationships that 
involve comprehensive business and 
financial advice and ongoing counsel. 
His Director experience includes Port 
Adelaide Football Club (AFL), Flinders 
University, Seymour College Foundation 
Inc, and privately owned companies. 

John has worked and lived in Papua 
New Guinea and Fiji and was previously 
seconded to a large Australian bank 
to assist with the assessment and 
resolution of a portfolio of problem loans.

Opposite: Zoe Grigoris, no mud, no lotus, 
2014, Copper, Brass and Enamel Paint. Image 
courtesy the artist.
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Our professional team of imaginative 
individuals collectively bring together 
a wealth of skills, knowledge and 
expertise to develop and present a 
creative program that assist creative 
professionals develop sustainable 
careers. 

By developing strategic and creative 
business opportunities Guildhouse opens 
up new and diverse audiences. 

Our program continues to flourish, 
expand and attract new collaborating 
partnerships thanks to the 
professionalism and commitment of the 
team.

Rae O’Connell – Executive Director  

Victoria Bowes – Executive Officer

Peta Mount – Artist Services Manager

Megan Rainey – Program Manager

Carollyn Kavanagh – Communications and 
Administration

Merri Cranswick – Well Made Coordinator

Julianne Pierce – Well Made Curator

Jasmine Argent – Social Media Officer

Above: The Guildhouse team (from left)  
Carollyn Kavanagh, Victoria Bowes, Megan Rainey, 
Rae O’Connell, Merri Cranswick and Peta Mount. 
 
Opposite: Zoe Kirkwood, The Schomburgk 
Yabbies, 2016, cast polyurethane, acrylic paint, 
mechatronic components, metal fixings, turned 
pine, tassel fringe, marine rope, dimensions 
variable. Photograph Grant Hancock.
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Rae O’Connell, Executive Director

Rae O’Connell is an established leader 
with over 30 years experience in her field. 
She has led the organisation, expanded 
its funding, rebranded and positioned 
Guildhouse as a major asset for South 
Australian creative professionals. She has 
expanded the programs and managed 
the efficient and effective delivery of all 
areas of the program for 6 years. She has 
built its reputation through the highly 
professional delivery of programs and 
attracted new industry partners. She 
is well-respected in the industry with 
roles as a public art consultant, arts 
manager and practitioner. She has been 
instrumental to the expansion of both 
Guildhouse and KickArts Contemporary 
Arts and has successfully developed and 
delivered countless programs of engaging 
and inspiring activity. She has built the 
Guildhouse program and developed many 
new collaborative partnerships that 
build audiences and support creative 
professionals.

Brief Position Description  
To lead the organisation and manage 
the efficient and effective delivery of all 
areas of the program and organisation. 
The Executive Director works closely 
with the Guildhouse Board Members to 
plan for the future development of the 
organisation and ensure our programs are 
relevant to current industry needs. The 
Executive Director identifies and brokers 
new opportunities for visual artists, 
craftspeople and designers and promotes 
them in innovative ways to expose them 
to new markets and audiences. This role 
also establishes new partnerships for 

sector growth and plays an important 
part in supporting the development of 
the cultural landscape of our community 
of creative professionals. 

Victoria Bowes, Executive Officer

Victoria works directly with the 
Executive Director on special projects 
ensuring efficient and effective delivery. 
Since joining Guildhouse in 2010 she 
has supported the advancement of 
Guildhouse through our new branding, 
website and new projects. She has 
completed a Bachelor of Visual Arts at 
the University of South Australia. Victoria 
undertook preliminary research which 
informed the model for the development 
of Well Made. She oversees all areas 
of communication and governance and 
works with clients and stakeholders 
to promote Guildhouse programs. 
Since joining Guildhouse Victoria has 
undertaken roles in Administration and 
Communications before being appointed 
Executive Officer in 2015.

Brief Position Description  
The Executive Assistant works closely 
with the Executive Director and the 
Guildhouse Board Members in regard 
to governance and organisational 
management. They also work closely 
with all staff insuring the delivery 
of affordable and relevant programs 
and services for our members along 
with overseeing the marketing and 
promotional activities of Guildhouse 

Megan Rainey, Program Manager

Megan has strong advocacy and 

interpersonal skills, and enjoys the 
opportunity to generate new projects 
with positive outcomes for multiple 
communities and individuals. She has 
successfully worked in creative arenas 
including leadership, management, 
marketing, development, coordination 
and programming. Megan is a lateral 
thinker with high levels of energy and 
is particularly effective working with 
stakeholders to successfully achieve 
goals, extend expectations and deliver 
outcomes to their fullest potential. 

Brief Position Description  
The Program Manager is responsible for 
managing the effective development, 
management and delivery of services 
and professional development programs 
for our members along with managing 
a range of special projects that support 
creative professionals working across the 
visual arts, craft and design sector. The 
person also works collaboratively with 
the Board of Directors and the Executive 
Director in the development of the 
strategic plan.

Peta Mount, Artist Services Manager

Peta has a Master of Arts (Curatorial and 
Museum Studies) and over seven-years 
experience in arts management. With 
her acute understanding of the needs of 
creative professionals Peta has developed 
our services to members and ensures 
their excellent delivery. She works 
closely with our members to identify new 
areas where they need our support and 
develops the program accordingly with a 
great attention to detail to achieve great 
outcomes. 

PERSONNEL
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Brief Position Description  
This position is responsible for managing 
the effective development, management 
and delivery of services and professional 
development programs for our members 
along with managing a range of 
special projects that support creative 
professionals working across the visual 
arts, craft and design sector. The person 
also works collaboratively with the Board 
of Directors and the Executive Director in 
the development of the strategic plan.

Carollyn Kavanagh, Communication and 
Administration Officer

Carollyn is a freelance curator with  
a Master of Arts in Curatorial and 
Museum Studies. She makes a valuable 
contribution to the development of our 
program, marketing collateral, reports, 
sponsorship proposals and on-line 
bulletins for members. Carollyn has 
successfully managed our new If interest 
free loan service for members and project 
managed the home exhibition presented 
at the 2016 Asia Pacific Space Designers 
Alliance Confrence. She is now working 
on new curatorial projects along with her 
efficient administration of Guildhouse.

Brief Position Description  
The Administration Offer is responsible 
for the effective development and 
delivery of Guildhouse administration. 
This role also supporting all areas of 
Guildhouse programs with graphic design 
and supports the Executive Director on 
curatorial projects. The position delivers 
Guildhouse promotional materials as 
well as administration, including front of 
house, data entry, membership services 
and assistance along with database 

maintenance.

Merri Cranswick – Well Made Coordinator

Merri has invested time in understanding 
the way each individual from our Well 
Made community works and seeks out 
support for them and their work by 
securing a variety of opportunities and 
media coverage. This all contributes 
to building their profile and expanding 
their audiences. Her commitment and 
attention to detail to the profiles and 
their personal practice has made these 
opportunities meaningful and relevant.

Brief Position Description  
The Well Made Coordinator is responsible 
for managing the effective development, 
production and delivery of Well Made, 
a marketing and promotional platform 
that promotes the excellence of visual 
art, craft and design in South Australia. 
This role communicates with existing and 
new members of the site and develops 
opportunities to promote them and their 
work. They also review the functionality 
of the site, help develop printed materials, 
generate content and solicit participants 
and advertisers for Well Made as well 
as maintain the website and printed 
platforms.

Julianne Pierce – Well Made Curator

Julianne brings a wealth of industry 
experience and expertise to this position 
and has supported the Well Made 
Coordinator in developing new initiatives 
to profile the members of Well Made. 

Brief Position Description   
The Well Made Curator is responsible 
for curating the site to ensure the 

presentation of outstanding and relevant 
content. They review applications and 
provide feedback to applicants. They 
research and develop written content 
for the site, its blog and newsletters. The 
Curator also works closely with the Well 
Made Coordinator and Guildhouse staff in 
the marketing and promotion of the site. 
This role also connects with stakeholders, 
audiences and creative professionals. 

Jasmine Argent – Social Media Officer

Having worked in this role as a volunteer 
Jasmine has now taken up this position 
working across the Guildhouse program 
researching and writing for our social 
media. Jasmine works closely with all staff 
to capture the essence of our extended 
program and schedules the content 
across our social media platforms. 

Brief Position Description 

The Social Media Officer is responsible 
for managing the effective development 
and delivery of Guildhouse social media 
content. This role builds the profile of 
Guildhouse and its programs. This Officer 
works collaboratively with Guildhouse 
staff in the development of content for 
social media posts. 

Clare Suridge – Bookkeeper – Contract, 
comes in Tuesdays and bills per hour

Brian Tucker CPA – Auditor – conducts a 
preliminary audit in September/October in 
the office and finishes the audit with us 
sending the end of year documents

Guildhouse AnnuAl RepoRt 2016
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PARTNERSHIPS & COLLABORATIONS



Our program is presented in 
collaboration with many project 
partners. Our ongoing and new 
collaborations continue to provide 
excellent opportunities for creative 
professionals to research, experiment, 
exchange, create new work and 
develop new and diverse audiences.

University of South Australia  
Our long-term partnership with UniSA 
continues through the use of their 
facilities for our INFORM program and 
other talks and events throughout the 
year. This is a valuable partnership that 
supports our program and students.

The Collections Project: Art Gallery of 
South Australia 
Our ongoing partnership with the Art 
Gallery of South Australia through The 
Collections Project has continued to 
champion the art and artists of our time 
while celebrating our cultural heritage. 
Through the program artists are hosted 
by the Gallery, provided access to their 
collection, supported by curators and 
staff in the research and development of 
new work and exposed to new audiences 
through the presentation of this work. 

Business SA 
Guildhouse was approached by Business 
SA to become a supporting program 
partner of their South Australian Young 
Entrepreneur Scheme (SAYES) program, 
providing young people 18-35 with the 
training and guidance to make their 
business ideas a success. In return for 
promoting the program through our 
networks, Business SA have supported 
Guildhouse member, Bohie Palecek 
through the SAYES program. Additionally 

four members, Lex Stobie, Julie Pieda, 
Anna Small, and Tristan Kerr commenced 
the Business Coaching program designed 
for more established practitioners to take 
their business to the next level through 
two Guildhouse scholarships, which are 
split between them. The combined value 
of these scholarships is $5,990.

“While I’m an experienced business owner, 
I get so busy with working, marketing 
always falls down my list. The course is 
teaching me to be more proactive, create 
schedules and spend more time planning. 
The small group format employed is 
really helpful to share ideas and opinions 
with other business owners too”

Julie Pieda, koush

“Being awarded the Guildhouse SAYES 
scholarship has opened up so many new 
doors for me. With the assistance and 
support of the SAYES and Guildhouse 
team, my goals and business confidence 
are reaching all new heights. I’m learning 
the value of a strong foundation, and the 
importance of structure, even within our 
often unpredictable creative industry. I 
may not know where my next ‘big break’ 
will come from, but I know with the 
help of SAYES and Guildhouse that my 
business will be ready for it.”

Bohie Palacek

Urban Art Projects and PLACE SA 
Guildhouse collaborated with Urban 
Art Projects (UAP) to deliver two events 
to inspire artists and individuals who 
commission public art. These events 
became critical highlights of PLACE SA, 
stressing how public art adds value by 
activating public spaces and creating 
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vibrant cities. PLACE SA is a platform 
for exploring and sharing what makes 
a great place, and holds a program of 
events in October each year throughout 
Adelaide and South Australia. This event 
is a valuable networking event for our 
members bringing them together with 
new business and industry leaders.

UAP collaborate with artists, architects 
& designers to deliver creative outcomes 
for the public realm. They have 
accumulated vast experience over the 
last twenty years and deliver exciting 
projects all around the world. They have 
studios based in Brisbane, Shanghai and 
New York. 

Creative Time Summit  
Following our successful summit event 
Spring to Action in 2015, Guildhouse were 
delighted to be invited to participate in 
The Creative Time Summit in 2016 as one 
of ten Regional Hubs located throughout 
the world. 

“Guildhouse has been an exceptional 
collaborator and played an essential role 
in broadening the international scope 
of the Summit. We invite you to serve as 
our inaugural Australian Regional Hub... 
taking a leading role in deepening and 
enriching the local conversations around 
art and social change within Australia”  

Teal Baskerville, Summit Coordinator, 
CREATIVE TIME

Opposite: Nature exhibition at San W Gallery /
Studio in Shanghai, participating artists. Back 
row L-R: Jess Dare, Catherine Buddle, Kath Inglis, 
Lauren Simeoni, Christian Hall, Leslie Matthews, 
Julie Blyfield. Front row L-R: Claire Brooks, Alice 
Potter, Regine Schwarzer. Photograph Andre 
Castellucci.



Adelaide Festival of Ideas (AFoI) 
AFoI fully supported our proposal to 
deliver a presentation based around our 
ongoing partnership with Creative Time 
as a Regional Hub of the Creative Time 
Summit.  Teri Hoskin, Monte Masi, and 
Andy Petrusevics explored ideas of the 
irrational as a productive political space, 
presenting The Case for Nonsense in 
Elder Hall which attracted a significant 
new audience for both Guildhouse and 
AFoI

Yiwei Art Foundation 
Our ongoing relationship with the 
Yiwei Art Foundation has lead to many 
important opportunities for South 
Australian artists. These include 
residencies, consultancies, designing the 
new jewellery studio at San W Gallery/
Studio, teaching appointments and 
invitations to exhibit.

This partnership will lead the way for 
creative professionals to build long term 
relationships with the foundation and 
have their work featured in the gallery, 
shop, online and major exhibitions. The 
five-year commitment to Guildhouse 
will allow for the ongoing planning to 
maximise existing and new opportunities 
in China for our members.

The National Craft Initiative, Australian 
Craft and Design Centres and National 
Association for the Visual Arts

Through the steering committee, 
Guildhouse held a position on the 
National Craft Initiative (NCI), a three-year 
partnership between the Australian Craft 
and Design Centres (ACDC) and NAVA, 
funded by the Australia Council for the 

Arts that generated events, discussions, 
ideas and strategies to ensure a vibrant 
and resilient future for craft and design.

The network of Australian Craft and 
Design Centres (ACDC) is a group of 
peak organisations from all states and 
territories in Australia that represent the 
professional craft and design sector. The 
organisations engage with the sector at 
a local, national and international level 
and offer services and programs that 
support sustainable practice. The current 
member organisations of the ACDC 
network are: Artisan, Australian Tapestry 
Workshop, Canberra Glassworks, Central 
Craft, Craft ACT, Craft Victoria, Design 
Centre Tasmania, Form, Guildhouse, 
JamFactory, Object, Sturt Contemporary 
Australian Craft, tactileArts.

Well Made and the Mayfair Hotel  
The Well Made launch event was a great 
success with over 130 attendees and 
35 profiles signed up to the platform. It 
was exciting to see many of the online 
portal’s participating artists, designers 
and makers, rubbing shoulders with 
other key South Australian dignitaries. 
With the support of our event sponsor 
Mayfair Hotel, the Bates Smart-designed 
Hennessy Lounge was the perfect setting 
for an initiative championing bespoke 
artistry and craftsmanship.

All honoured guests received 
complimentary gift bags that included 
objects made by profiles in the Well 
Made community - JamFactory, Sarah 
Rothe or Julie White. This demonstrated 
the accessibility to local makers and 
encouraged the commissioning process 
and promotion of our platform and its 

makers.

During the event, Guildhouse staff used 
iPads to show and guide attendees 
through the platform. Profile pages were 
highlighted, as was the commissioning 
function, which allows anyone to engage 
a Well Made participant for small and 
large-scale residential or commercial 
commissions.

Representing the Premier, Katrine 
Hildyard MP, Member for Reynell and 
Parliamentary Secretary to the Premier, 
spoke of the importance of Well Made in 
assisting and strengthening the State’s 
creative industries. She also highlighted 
its potential in building South Australia’s 
reputation as a creative leader, as well 
as providing a boost to cultural tourism. 
The website is ultimately a valuable 
tool in establishing South Australia as a 
national creative hub.

Well Made Media Partnership with 
Adelaide Review 
After a successful first twelve months 
in 2016 The Adelaide Review have 
committed to a further twelve-month 
partnership for 2017. They support Well 
Made in each monthly printed edition and 
online with an artist profile feature and 
discounted advertisements.

Our partnership continues to be strong 
and we are looking at ways in which 
Well Made and/or our profiles can have 
a presence at their industry events such 
as HOT 100 Harvest event in February 
2017. As with all marketing, it is difficult 
to be certain of the results of such a 
partnership but readership is key to our 
success and we believe our presence 

22

PARTNERSHIPS & COLLABORATIONS



in this publication is fundamental to 
growing the site and its practitioners. 
Feedback from featured profiles has been 
positive.

home – Asia Pacific Space Design Alliance 
Conference 
The home exhibition featured the 
outstanding work of local visual artists, 
craftspeople and designers from Well 
Made. It was presented at the Asia Pacific 
Space Designers Alliance Conference 
held at the Adelaide Convention Centre 
in September. This international event 
showcased leading designers across 
many disciplines and was a great 
audience for the creative professionals 
from Well Made. The exhibition was 
supported by many partners including; 
Bennett’s Magill Pottery, Konando, 
Creative Cardboard, Terrace Floors and 
Furnishings, Custom Glass Shower 
Screens, Fisher and Paykel. The 
accompanying catalogue was designed 
by Working Images and printed by 
Finsbury, with paper supplied by BJ Ball. 

This event allowed us to present Well 
Made to world markets by connecting 
with designers, consumers and industry 
through the Well Made platform, events 
and partnerships like APSDA.

Guildhouse 50 
2016 marked Guildhouse’s 50th year. To 
celebrate this achievement Guildhouse 
worked with the Art Gallery of South 
Australia to deliver Guildhouse 50, an 
exhibition curated by Rebecca Evans, 
Curator of European and Australian 
Decorative Arts. Featuring 50 works held 
in the Gallery’s collection the exhibition 
showcased work by Guildhouse members 

Above: home exhibition launch for the APSDA 
Congress 2016, Konando. Photograph Grant 
Hancock

Bottom: Guildhouse 50 goodie bags for 
Guildhouse 50th  Birthday celebrations at 
the Art Gallery of South Australia
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past and present and examined the 
organisation’s past, present and future. 
The exhibition opened in conjunction with 
the Gallery’s First Friday event in August 
and a new work by jeweller Kath Inglis 
was commissioned by the Gallery for the 
exhibition.

We also hosted a celebration for 
members across our history in the 
Gallery’s Radford Auditorium in October. 
It was an important opportunity for 
members to reconnect with the history 
of the organisation which was brought in 
to focus by past president Jeff Mincham 
who spoke about the vital role of the 
organisation in its earlier years. Another 
highlight of the event was jeweller Kath 
Inglis in conversation with Rebecca Evans. 

The Lord Mayor of Adelaide, Mr Martin 
Haese, hosted a Civic Reception at 
Adelaide Town Hall in August which 
celebrated Guildhouse’s 50th year.  
It recognised the volunteers, staff, 
practitioners and supporters for their 
contributions and support of the 
organisation as well as acknowledging 
Guildhouse’s contribution to the City.

Across the year Guildhouse dug into its 
archives to deliver weekly social media 
posts that reflected on highlights of the 
organisation’s history. Images of early 
projects, events and members served 
to engage the community, reminding 
everyone of the important contributions 
we have made. 



Project partners

Adelaide Central School of Art

Adelaide City Council including the City 
Library and City Archives

Adelaide College of the Arts

Adelaide Festival of Ideas

Adelaide Fringe 2016

Adelaide Moulding and Casting Supplies

Art Gallery of South Australia

Art Images Gallery

Art Stretchers

Artlab Australia

Artlink

Arts South Australia

Asia Pacific Space Designers Alliance 
Committee

Atkins Photo Lab

Australia Council for the Arts

Australian Craft and Design Centres

Australian Experimental Art Foundation

Australian Graphic Design Association  

Australian Institute of Architects

Australian Institute of Landscape 
Architecture

Australian Timber

Bennetts Magill Pottery

BJ Ball

Boslec Electrical Contracting

Bowerbird Bazaar

Brian Tucker Accounting

Brick + Mortar

Business SA

Carclew

City of Marion

CK Claire Kneebone Design

Community Bridging Services

Contemporary Art Centre of South 
Australia

Coriole

Council of Objects

Cowell Clarke

Creative Cardboard

Creative Partnerships Australia

Creative Time

Custom Glass & Shower Screens

Design Institute of Australia

Enterprise Adelaide, City of Adelaide

Finsbury Green

Fisher & Paykel

Foresters Community Finance

GAGPROJECTS

Garland

Helpmann Academy

Hill Smith Gallery

Hugo Michell Gallery

Ian Potter Foundation

James and Diana Ramsay Foundation

Jamfactory

Kambitsis Group

Kitty Came Home

Konando

Koush

Match Studio, University of South 
Australia  

Mayfair Hotel

Media Resource Centre

Multicultural SA

Music Development Office

Music SA

Musitec

National Craft Initiative

New Architecture Group

Office for Design and Architecture South 
Australia

Oxigen

Place SA

SA Writers Centre

School of Art, Architecture and Design, 
University of South Australia  

School of Humanities and Creative Arts, 
Flinders University

Softwoods

South Australian Living Artist Festival

St Pauls Creative Centre

Tell Henry

Terrace Floors + Furnishings

The Adelaide Review

The Beaumont Studio

24

PROjECT PARTNERS

PROJECT PARTNERS



University of South Australia

Urban Art Projects

Working Images

World Craft Council

Yiwei Art Projects

Zu Design

Above: Well Made launch Mayfair Hotel. 
Photograph Grant Hancock

Below: home exhibition for the APSDA. Image 
courtesy APSDA.
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Executive Director Rae O’Connell sits on 
a number of collaborating committees 
to advocate for the visual arts, craft and 
design sectors. 

Over the past three years, in 
collaboration with the National 
Association for the Visual Arts, ACDC 
established the National Craft Initiative 
(NCI) to support, build and advocate for 
the craft/design sector in Australia, 
with the aim to advocate and promote 
excellent, innovative craft and design 
and its value as integral to Australian 
society. The NCI secured funding to 
undertake a number of initiatives. The 
first, a report “Mapping the Australian 
Craft Sector”, provides a clear analysis 
of current craft and design provisions 
in Australia. It identifies national and 
international trends and opportunities in 
the sector, recommends policy platforms 
for key decision makers and examines the 
potential for an expanded profile for the 
craft/design sector. It identifies initiatives 
that will build strong foundations for the 
long-term growth and sustainability of 
Australian craft and design. 

The Creative Boom study is an initiative 
of the Arts Industry Council of South 
Australia [AICSA] with funding from the 
Department of State Development. 
The study’s purpose was to identify 
the strengths and opportunities for 
economic and workforce development 
across four specialisations, Craft (glass, 
ceramics, jewellery and furniture); Theatre 
for Young People; Festivals and Events; 
and the Screen sector within South 
Australia’s creative industries. 

This report is a valuable reference and 
Guildhouse’s ongoing program responds 
to some of the recommendations.

Rae O’Connell is a member of the World 
Craft Council – Australia. This is a ‘third 
wave’ national craft organisation that 
attempts to fill the gap between the 
state-based organisations in an agile 
use of social media by returning to the 
grass roots in reflecting the culture of 
our crafts beyond state and national 
boundaries. Fifty years later, it has the 
capacity to operate in a more agile 
fashion, using the many social media and 
collaborative tools of the 21st century.

World Crafts Council – Australia is the 
national entity representing Australia 
in the World Crafts Council. Australia 
is a member of the South Pacific sub-
region, which is part of World Crafts 
Council Asia Pacific. Guildhouse has been 
collaborating with the World Crafts 
Council on their Garland publication, 
which focuses on the national craft 
community to which Guildhouse 
contributes to.

Round Table / Sector Program 
Collaboration

On a local level Guildhouse has been 
working with a broad cross section 
of arts organisations on ways we can 
collaborate, share our resources and 
maximise the investment we are making 
in our programs. This Sector Program 
Collaboration has seen some new 
partnerships evolve as we gain a greater 
understanding of what each of our 
organisations have to offer, along with 
the development of tools to promote 
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Opposite: Monte Masi presenting The Case for 
Nonsense at Adelaide Festival of Ideas, Elder Hall, 
2016. Photographer Alex Frayne. Image courtesy 
Adelaide Festival of Ideas.

Above: Adelaide Festival of Ideas. Image courtesy 
Guildhouse.

Below: Dr Teri Hoskin, Monte Masi and Andy 
Petrusovic presenting The Case for Nonsense at 
Adelaide Festival of Ideas, Elder Hall, 2016. Image 
courtesy Guildhouse.



our collective programs and expand our 
audiences.

The Sector Program Collaboration 
initiative has led to 22 organisations 
indicating an interest in developing a 
strategic approach to sector program 
collaboration. In 2016 the following 
organisations committed to working 
together and engaged in workshops 
facilitated by Jo Caust at Carlew Youth 
Arts and the Australian Institute of 
Architects.

•    Adelaide Central School of the Arts  
•    Adelaide College of the Arts 
•    Atkins photo lab 
•    Australian Institute of Architects 
•    Australian Graphic Design Association   
•    Australian Institute of Landscape   
 Architecture  
•    Brick+Mortar  
•    Business SA  
•    Carclew  
•    Design Institute of Australia 
•    Enterprise Adelaide, City of Adelaide  
•    Guildhouse  
•    Helpmann Academy 
•    Jamfactory  
•    Match Studio, University of South  
 Australia   
•    Media Resource Centre  
•    Music Development Office 
•    musitec 
•    New Architecture Group  
•    Office for Design + Architecture SA 
•    SA Writers Centre 
•    School of Art, Architecture and Design,  
 University of South Australia   
•    School of Humanities and Creative  
 Arts, Flinders University.     
•    South Australian Living Artist Festival

These workshops provided participants 

with a structured approach to planning 
for the future and have clarified our 
priorities, what we mean by collaborative 
delivery, and how we can achieve this. The 
group are committed to meeting every 
three months, with the two subsequent 
meetings in 2016 focussing on our 
2017 programs, identifying platforms 
and methods for cross promotion, and 
collaborative projects. An annual meeting 
of the group will be held each June to 
reflect on achievements, review progress 
made and consider future possibilities. We 
are looking forward to developing richer 
programs with our colleagues and laying 
the foundations for a new approach to 
their delivery to maximise the investment 
we are all making. The opportunities 
for further collaboration within the 
sector will be strengthened through the 
networking opportunities it will provide.

Along with these national commitments 
Guildhouse staff are often invited to 
contribute to strategic planning sessions 
within the community as they have a 
broad understanding of the needs of 
creative professionals and to advocate 
for them to be remunerated for the work 
that they do.

Guildhouse on behalf of its member sits 
on the following committees: Place SA, 
Contemporary Art Advisory Committee, 
School of Art, Architecture and Design of 
the University of South Australia, The Mill 
Advisory Board and the Member Advisory 
Group, Business SA

ADVOCACY
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The Sector Program 
Collaboration 
initiative has led to 22 
organisations indicating 
an interest in developing 
a strategic approach 
to sector program 
collaboration. 

Opposite: Chris De Rosa, The Collections Project, 
installation view. Photograph Jonathan VDK.
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Our program exposed creative 
professionals to industry professionals 
and eminent practitioners who have 
successful careers, to help them build 
their own professional and sustainable 
businesses. 

INFORM 
INFORM is our professional development 
program that provides creative 
professionals with the knowledge, skills, 
information and contacts necessary 
to establish and maintain a successful 
practice and build a sustainable creative 
business.

Arts Resourcing Information Session 
presented by representatives of Arts 
South Australia’s Independent Makers 
& Presenters and Public Art & Design 
programs; and James Boyd, Creative 
Partnerships Australia State Manager, 
Western Australia and South Australia 
Creative practitioners in South Australia 
are fortunate to have access to a 
number of programs that can help grow 
and sustain their practices. Attendees 
at this session learnt more about 
the opportunities available to local 
artists and received general advice on 
what makes a strong and competitive 
application.

How to price your work presented by Jane 
Bowden of Zu Design 
Like other occupations, artists deserve 
to be paid a fair price for the work they 
produce and being clear and consistent 
when it comes to pricing gives you 
credibility as an artist but it can be 
difficult to know how to set your prices. 
In this session attendees learnt how to 
structure their pricing process, taking 

into account their time, material costs as 
well as professional skills, reputation and 
expertise.

Packing Art Objects for Travel and 
Storage with Artlab Australia presented 
by Artlab’s Senior Objects Conservator, 
Justin Gare 
Artlab Australia’s conservators care for 
cultural heritage, working across five 
specialised laboratories. In this practical 
demonstration, attendees learnt how to 
pack their work for travel and storage. 
They were also given an insight into 
the innovative techniques used in the 
preservation of the State’s collections as 
well as family treasures.

Contemporary Curating presented by 
the Art Gallery of South Australia’s 
Curator of Contemporary Art, Leigh 
Robb; the Contemporary Art Centre of 
South Australia’s Executive Director, Liz 
Nowell; and the Australian Experimental 
Art Foundation’s Director, Steve Eland 
For those who have ever wondered 
how museums and galleries decide 
whose work they show and how arts 
organisations develop their exhibition 
programs and approach curatorial 
projects. Attendees learnt about the 
curatorial methods and strategies 
of three of the State’s leading arts 
organisations and were given an insight 
into the presenters’ respective practices.

Adelaide Gallerist Speak: Inside 
Adelaide’s Commercial Gallery Scene 
presented by Paul Greenaway of 
GAGPROJECTS; Hugo Michell of Hugo 
Michell Gallery; and Sam Hill Smith of Hill 
Smith Gallery

For those interested in getting an 
insider’s perspective of Adelaide’s private 
sector from those at the helm of three of 
the State’s leading commercial galleries, 
this session provided attendees an 
insight into the individual approaches 
of the presenters, including objectives, 
interests and activities, as well as the 
sector in general.

Not an Expensive Hobby: Financial 
Management and Tax for Artists 
presented by certified practicing 
accountant Brian Tucker 
Participants who attended this 
popular session came away with an 
understanding of tax basics, what 
paperwork should be kept, and how to 
organise it for the accountant. They 
learnt to recognise what expenses can 
be claimed and how to claim them, when 
you need an ABN and why you may not 
need to be GST registered. Brian outlined 
various business structures appropriate 
to creative practice, explained how 
income averaging works, and spoke about 
what ‘tests’ the ATO use to work out if 
you are really ‘in business’ as an artist. 

Brian established Brian Tucker Accounting 
in 1980 and devotes his practice 
exclusively to the arts. The practice has a 
national reputation for its commitment 
to the arts, sponsors a number of 
awards and events, supports emerging 
practitioners and groups, and advocates 
for the arts in Australia in many forums.

PROGRAM 2016

Opposite: Artlab’s Senior Objects Conservator, 
Justin Gare with Duane Hanson’s, United States, 
1925 – 1996 Woman with a laundry basket 1974, 
surface paint oil, cardboard, resin, talc, fibreglass, 
fabric, plastic, cardboard packaging 
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WORkshOps ThaT FOcus ON  
BusINess DevelOpMeNT skIlls 

Harnessing Social Media 
This workshop, led by social media ninja 
Hayley Kroon from KWP!, was designed 
to help creative professionals maximise 
their time and position on social media 
in a constantly changing landscape. 
Participants learnt how to leverage these 
cost effective marketing platforms, 
gained strategies and tips to save time, 
and help grow an engaged network. This 
workshop focused on instagram and 
facebook and was for experienced social 
media users. We gained positive feedback 
from participants saying it was ‘simple, 
concise, clear, knowledgeable, engaging 
and relevant’.

Time and Task Management 
This workshop was led by Rebecca 
Mezzino, Adelaide’s most experienced and 
accredited Professional Organiser and 
the founder of Clear Space Organising 
Services. Participants gained strategies to 
manage time and tasks more efficiently. 
Rebecca highlighted how personality 
types affect organisation, the multi-
tasking myth, and provided insights into 
procrastination and how to manage it. 

Public Speaking and Pitching 
Fenella Kernebone, noted radio, television 
host and interviewer led participants 
through this practical workshop 
providing valuable insights into delivering 
successful pitches and engaging public 
speaking presentations.

Fenella has a long record working across 
arts, film, music, design and culture 
as a radio and television presenter and 

producer. Her hosting roles have included 
Radio National’s By Design, The Sound 
Lab on Triple J, Art Nation on ABC TV and 
The Movie Show on SBS. As well as being 
an MC, interviewer, facilitator and writer, 
Fenella is also the Director of production 
company Frankly Group. We gained 
positive feedback from participants 
saying it was, ‘an engaging mix of 
practical and informational content 
tailored to the audience.’

Public Art Workshop 
Guildhouse worked with UAP (Urban Art 
Projects) to deliver this workshop for 
people who work with or commission 
art for the public realm, highlighting 
how public art activates public spaces 
and creates vibrant cities. The workshop 
focused on recognising distinct place 
identity, and how visionary public art 
can balance authentic place brand with 
design. We gained positive feedback from 
participants saying, ‘they had amazing 
ideas and there was great discussion 
that consolidated placemaking as such 
an important part of our community 
mix, a valuable opportunity to talk with 
likeminded creative people.’

cReaTIve WORkshOps ThaT exTeND 
TechNIques aND skIlls 

Printmaking with Hiroki Satake 
Guildhouse invited Hiroki Satake, 
legendary Japanese printmaker, to 
undertake a residency in Adelaide 
focusing on the traditional Japanese 
woodblock printing technique Moku 
Hanga. The residency provided a unique 
opportunity for local artists to engage 
with Hiroki to gain an understanding of 
this traditional technique through a one-
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day introductory course and a three-day 
intensive workshop.

The program was developed in 
consultation with local artists and the 
support of the printmaking community to 
fill an identified skills gap in woodblock 
printing, which is growing in popularity. 
It was supported by Arts South Australia 
through the Independent Makers and 
Presenters Artist in Residence program 
and took place at the University of South 
Australia’s comprehensive printmaking 
facilities.

A total of 24 participants attended 
the one-day introductory course which 
provided an overview of the history, 
techniques and printing methods of 
Moku Hanga. Another 12 participants 
were selected from an EOI process to 
participate in the three-day intensive 
through which they were introduced to 
the history, materials, carving techniques, 
colour separations and printing 
techniques of the method. Applicants 
were asked to demonstrate a high level 
of general printmaking experience and 
skills. The quality of applicants was 
exceptionally high and demand was 
strong. 

Materials were sourced both locally 
and abroad and participants of the 
intensive were gifted carving implements, 
specialist transparent inks and Japanese 
style pencils. A list of materials was 
also generated for all participants that 
indicated the places they could source 
materials, helping to promote continued 
development in the field.

Opposite: Nike Savvas with UAP STUDIO, Rapture. 
Image credits: philo & dk



Traditional Craft Skills Workshop 
Program  
Our year-long partnership with 
Multicultural SA over 2015 and 2016 
enabled us to undertake professional 
documentation of the project and its 
participants which we developed into 
several tools we are using to secure a 
new partner to support this program. 

We also invested significant time into 
developing and rolling out a YourSAY 
campaign to fund the delivery and 
expansion of the program by recruiting 
and training new workshop leaders, to 
enable the delivery of the program in 
regional South Australia. 

Additionally, Marion City Council 
presented an exhibition in Chambers 
Gallery, March-April 2016, of the 
outcomes of the four workshops that 
were delivered in their area in 2015. 
This exhibition was part of the Living in 
Harmony initiative, designed to challenge 
all Australians to take a stand against 
racism, prejudice and intolerance. We 
continue to seek a new program partner 
to support the growth of this valuable 
program. 

Point and Shoot, a step-by-step guide 
Leading photographer Grant Hancock 
led participants through a practical 
demonstration to learn how to document 
their work. High quality images are 
invaluable for practitioners, and not 
everyone can afford a professional - 
particularly at the early stages of a 
career. Participants brought along a 
piece of their work and Grant selected 
a wide variety to take everyone through 
a step-by-step guide to learn how to 

photograph a variety of mediums with 
minimal equipment and resources. Grant 
also covered how to prepare image files 
for various outputs, including print and 
digital and how to re-size for optimum 
results. We gained positive feedback from 
participants saying it, ‘opened my eyes to 
a whole new world of creativity, full of 
good practical relevant advice that was 
clearly explained’ 

Develop Your Curatorial Practice with 
Lisa Slade  
Lisa Slade led participants through a 
number of practical curating experiments 
and challenges. Participants explored 
multiple curatorial methodologies and 
strengthened their understanding of 
the role of the curator with a focus on 
audience development. Lisa Slade is the 
Assistant Director, Artistic Programs, 
Art Gallery of South Australia. A quote 
from one participant ‘I liked the clarity 
of process Lisa charted for us around 
differing curatorial methodologies, 
the clear and simple notes, and the 
opportunity to apply the notes to a 
practical exercise.  Lisa was excellent’ 

Well MaDe ‘IT’s all IN The MakINg’ 
WORkshOps 
These workshops are a rare opportunity 
for participants to learn and be guided 
by the best creative practitioners of 
our State. Targeted at creatives, art 
enthusiasts or hobbyists, it’s all in the 
making workshops allow participants to 
develop a new skill, try a new medium 
or simply have fun making something 
handmade that’s uniquely theirs. 
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Above: Masumuma Alcther, Bangladesh Quilt 
Embroidery exhibited at Crafting Cultural 
Connections presented by Marion City 
Council. Image courtesy Guildhouse.

Bottom: Rebecca Tut, Sudanese Beading 
exhibitd at Crafting Cultural Connections 
presented by Marion City Council. Image 
courtesy Guildhouse.



Carve It Up With Caren Elliss 
Adelaide furniture maker Caren Elliss led 
the first of our workshop series designed 
for those who were eager to pick up 
hand tools at home but aren’t confident 
in knowing where or how to start using 
them. While making a small object to 
take home with them, participants learnt 
how to use a range of hand tools in this 
introductory workshop for women. 

INDusTRy pReseNTaTIONs By 
INNOvaTIve cReaTIve pROFessIONals 
These events offer diverse networking 
opportunities for our members and 
members of the community to connect 
with like-minded individuals, business 
and organisations. They support our 
goal to bring a greater understanding 
of contemporary culture and promote 
the value that creative professionals 
contribute to our cultural life. 

This program also offers a rare 
opportunity to visit the private studios 
of some of Adelaide’s most successful 
artists, to see what artists do to create 
their work and to experience a truly 
unique environment. A studio visit 
provides a direct link between the artist 
and their work, a process they use or 
material that inspires them. It opens 
up new dialogue for the visitor and the 
artists, allowing for an exchange of ideas 
and understanding. 

The Collections Project - Artist Talks 
The Art Gallery of South Australia further 
supported the artists Kate Kurucz and 
Zoe Kirkwood in this program by providing 
an opportunity for the community at 
large to hear them speak about the work 
created as part of the project. This forum 

Above: Art, Place & Identity, presented by 
UAP (Urban Art Projects)

Bottom: Art, Place & Identity workshop, 
presented by UAP (Urban Art Projects)
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allows for an insight into the artists 
practice, their inspiration in relation to 
the project and how they worked with 
the curators and staff at the Gallery. 

Art, Place & Identity 
UAP (Urban Art Projects) presented 
a range of projects highlighting 
international trends in public art, how 
it changes the way people experience a 
place, and how it is being used as a tool 
for cities to compete economically. A 
light breakfast and networking session 
was included in this event, which 
attracted a broad range of professionals 
including architects, landscape 
architects, urban planners, developers, 
community workers, representatives from 
local and state government, curators and 
artists. A workshop followed this session 
which provided a broader understanding 
of place-making and identity.

The Case for Nonsense  
As one of ten Creative Time Summit 
regional hubs around the world, 
Guildhouse presented The Case for 
Nonsense in Elder Hall as part of the 
Adelaide Festival of Ideas. Teri Hoskin, 
Monte Masi, and Andy Petrusevics 
explored the idea of the irrational as a 
productive political space in the year that 
AFoI says is Make or Break. 

‘A century ago, in Cabaret Voltaire in 
Zurich, Switzerland, a subversive anti-art 
movement was founded in response to 
the devastation of what would be World 
War I. Dadaism used the absurd and the 
irrational to critique the unreasonable 
politics of the time. On the 100th 
anniversary of Dada, we embrace the 
irrational.’ AFoI program



Opposite: Well Made, It’s All In The Making 
Workshop, Carve It Up With Caren Elliss, 2016, 
Photographer Meaghan Coles.

The Gallery Shop, Art Gallery of South 
Australia 
A partnership with the Art Gallery of 
South Australia saw the work of three 
Well Made practitioners showcased 
in the AGSA shop, accompanied by 
scheduled “Meet Your Maker” talks to 
provide new audiences with fascinating 
insights into their practice. With a total 
of 60 attendees to the talks, they 
created new connections and sales for 
the creative practitioners.

Well Made information sessions 
We provide regular opportunities for 
artists, creative spaces and supporters 
to find out more about the platform 
and the services we offer supporting 
their practice/business. Each session 
has a focused audience; for creative 
spaces we hosted architects/interior 
designers, galleries and retail outlets and 
for creative practitioners we targeted 
creative professionals who we believe are 
ideal for the Well Made platform.

Well Made provides an invaluable link 
between designers and specifiers. As part 
of offering an innovative environment to 
promote and grow creative businesses, 
our ambassador and supporter James 
Hayter from Oxigen hosted a sold out 
‘in conversation’ event with other local 
makers from the community to introduce 
the benefits of, and bring a tangible 
insight into how Well Made is an integral 
go-to resource. The event focused on 
how Well Made can support projects, 
provides a platform to grow your business 
and connects you with an invaluable 
community of designers, makers and 
creative professionals. Attendees had 
the opportunity to take part in the Q&A 
panel discussion and discovered the ways 
in which makers are versatile, resourceful 
and flexible in their approach to meet 
your brief.

Travis Wright from Oxigen said, “Clients 
have expectations of quality especially 
with public art.”

Lex Stobie said as a designer, “We’re 
problem solvers, it’s the nature of what 
we do.” Similarly, Julie Pieda reinforced 
that “There’s currently a quality in 

manufacturing and workmanship that 
is the legacy of manufacturing here in 
South Australia.”

Gray Hawk agrees – “The internet 
connects us but we can’t overlook local 
practitioners. We have great well-made 
resources and a local interface with micro 
Artisans.”

Well Made ‘Meet Your Maker’  
Meet Your Maker events allow new 
audiences to come inside the maker’s 
studio and hear from some of South 
Australia’s most successful creative 
practitioners. An incredibly unique 
opportunity to see the eclectic spaces 
where their incredible work is made, gain 
an insight into what inspires them, get 
the answers to those questions that 
they’ve always wanted to ask. 

Laced Dreams with Cheryl Bridgart 
During SALA festival, Cheryl Bridgart 
opened her studio and shared personal 
insights in to her practice covering over 
30 years of making. Participants delved 
through sketch-books of her evolving 
visual narratives inspired by her daily life 
and dreams. Cheryl demonstrated her 
iconic freehand embroidery technique, 
which she describes as drawing with her 
sewing machine. 

Fossick Through The Archives Of 20 
Years With Jane Bowden 
Jane opened her archives that showcase 
her pivotal jewellery pieces and objects 
that have been the inspiration behind 
the success of her practice. She shared 
her ideology, methods of making and 
what fascinates her about working with 
precious metal and gemstones.
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Opposite: Catherine Truman and Kath Inglis at 
Gray Street Workshop. Photograph Jonathan VDK.
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cReaTIve paRTNeRshIps aND 
exhIBITIONs  
These projects support our goal to 
develop high quality exhibitions that 
challenge practitioners to create 
innovative and engaging new work that is 
presented to new audiences 

THE COLLECTIONS PROJECT 
In 2016, this unique project provided two 
artists the opportunity to work with the 
collection, curators and staff of the Art 
Gallery of South Australia to create new 
work for exhibition. Each project was 
launched as part of the Gallery’s popular 
First Friday events and was seen by an 
estimated 1000 visitors a day. 

The development and exhibition of work 
produced when creative practitioners 
undertake such research makes a 
valuable contribution to our cultural 
heritage by providing new avenues for 
learning and knowledge through the 
re-contextualisation of the collection 
to reveal new significance. Once again, 
the project demonstrated its capacity 
to inspire audiences and deliver long-
term benefits to the artistic and career 
development of participating artists. 

Kate Kurucz 
Emerging artist Kate Kurucz has an 
obsession with detail. She was interested 
in discovering and bringing to light small, 
secondary or overlooked details within 
the Art Gallery of South Australia’s 
collection. Inspired by a rare and highly 
valuable 1930s penny with which she had 
a childhood obsession, Kurucz created 
two works for The Collections Project 
that explore themes of fantasy, excess 
and the sublime. Rich, playful works, they 

both hide treasure within.

‘Not only was The Collections Project a 
huge boost for the visibility of my work, 
and an amazing opportunity to connect 
with very insightful people; it allowed me 
to redirect my work with guidance and 
feedback which gave me the confidence 
to create something I had not originally 
envisioned. I feel unbelievably lucky and 
grateful for this opportunity’.  
- Kate Kurucz, 2016

Zoe Kirkwood  
Zoe Kirkwood expands the very idea 
of painting, challenging its traditional 
associations with two dimensions and 
with representation. More than a process, 
the very act of painting becomes a 
performative end in itself for Kirkwood.

In this body of work, made for The 
Collections Project Kirkwood found an 
affinity with the ornate craftsmanship 
that underpins much of the Gallery’s 
decorative arts collection. Her sumptuous 
installation explored the idea of a 
contemporary Baroque aesthetic with a 
distinctly Australian vernacular through 
bold, elaborate ornamentation, saturated 
colour, theatricality and eclecticism.

Being able to respond to AGSA’s 
collection is an incredible privilege. The 
project has allowed me to explore new 
directions within my work whilst working 
with the support of a phenomenal team 
of people. The Collections Project is one 
of the most challenging and rewarding 
projects I have done. -Zoe Kirkwood, 2016

At the end of 2016 it was announced 
Kirkwood was a recipient of the 25th 
Anne & Gordon Samstag International 

Visual Arts Scholarship, awarded by The 
University of South Australia for overseas 
study in the visual arts from 2017.

hOme 
home was a curated exhibition featuring 
the outstanding work of local visual 
artists, craftspeople and designers 
from Well Made. Presented at the 
Asia Pacific Space Designers Alliance 
(APSDA) Conference held at the Adelaide 
Convention Centre, the exhibition 
showcased the talent available in South 
Australia and demonstrated how it can 
reach world markets by connecting 
with designers, consumers and industry 
through the Well Made platform, events 
and partnerships like APSDA.

APSDA is an international alliance of 
design organisations within Asia, created 
by fifteen groups in thirteen different 
countries. This was the first time in the 
program’s eighteen-year history that 
the conference was held in Australia. 
The conference theme ‘home’ aimed to 
build upon the significance and deeply 
ingrained memories we have of belonging, 
family, comfort and tradition. Expanding 
upon this universal motif, Guildhouse 
presented a bespoke four-room 
installation, a kitchen, lounge, bathroom 
and an outdoor space. Developed and 
created by local designers Julie Pieda 
(Koush) and Claire Kneebone, with original 
works of art, hand crafted objects, 
furniture and lighting, home illustrated 
the wealth of talent we have in our 
State. The exhibition allowed visitors to 
experience a real space and how unique 
art, furnishings and objects enhance a 
home.

Opposite: Kate Kurucz, The Island, 2016, oil on 
linen, 91cm x 91cm. Photograph Grant Hancock



In collaboration with Beaumont 
Studios and designer Claire Kneebone, 
ceramicist Stephanie James-Manttan 
was commissioned to develop and 
design a tile that could work in multiple 
environments within the exhibition space. 
The tile project demonstrated not only 
creative and industry collaboration in 
action, but also the ease and satisfaction 
of commissioning unique handmade 
objects from local makers.

home was a truly collaborative project 
with a diverse South Australian team. 
Raw clay tiles were supplied and fired by 
Bennett’s Magill Pottery. The exhibition 
space was built by Konando, a local 
commercial construction company, and 
the timber was cut by Creative Cardboard. 
Materials and finishes were supplied by 
Terrace Floors and Furnishings, Custom 
Glass Shower Screens, and Fisher and 
Paykel. The accompanying catalogue was 
designed by Working Images and printed 
by Finsbury, with paper supplied by BJ Ball. 

Well Made exhibitors were a.nouk, 
Agostino & Brown, Caren Elliss Design, 
Cindy Durant, Clare Belfrage, Gretel Girl, 
Helen Fuller, JamFactory, Julie Pieda, 
Martine van Reesema, Lex Stobie, Paul 
Townsin, Peter MacDonald, Robert Habel, 
Simone Tippett, Stephanie James-
Manttan, and Robyn Wood.

pROvIDe assIsTaNce aND aDvIce 
seRvIces  
As part of our work assisting visual 
artists, craftspeople and designers build 
strong, sustainable practices, Guildhouse 
provides individual assistance and 
advice on a range of matters, including 
best practice, artist fees and wages, 

copyright, media and publicity, funding 
opportunities, grant applications, career 
planning, negotiating agreements, and 
pricing and selling work.

Commissioning clients, curators, 
government agencies, local councils, 
community groups, researchers, 
advertising agencies, all kinds of design 
firms, as well as Guildhouse members 
access our referral service. In 2016 
Guildhouse made 90 referrals including 
recommendations to state and local 
governments for new public art work and 
infrastructure projects, corporate gifts 
for Business SA, outdoor planters for the 
Art Gallery of South Australia, and many 
individuals looking for unique pieces 
through the new Well Made Platform. 

In 2016, our referral service was 
significantly strengthened with 
the launch of Well Made. Creative 
Practitioners, Creative Spaces and 
Supporters are now featured on this new 
marketing platform that is promoted to 
visitors to the State and locals looking 
for well-designed and highly crafted 
work, along with services the creative 
professionals provide. 

We work with a local insurance broker 
to provide access to a highly discounted 
public and products liability insurance 
package. As of 1 November 2016, the 
insurance package was extended to 
include Personal Accident cover. This 
provides Accredited and Allied Members 
with income replacement of up to $1000 
per week for up to 52 weeks if they are 
injured and cannot work in their practice 
due to their injury. 
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Above: construction of home exhibition for the 
APSDA Congress 2016, Konando. Photograph David 
Campbell.

Below: home exhibition for the APSDA Congress 
2016, Adelaide Convention Centre. Photograph 
Grant Hancock.



Guildhouse Financial Membership 
includes a range of benefits for visual 
artists, craftspeople and designers, 
including access to a transit insurance 
package provided through Local 
Community Insurance Services. This 
package provides Accredited, Allied and 
Associate Members with insurance cover 
of their work while in transit at a heavily 
reduced rate not available to individuals 
through the normal insurance channels. 
The policy can also be extended to 
cover goods while at any exhibition or 
premises for demonstration or display 
within Australia and/or Overseas. We 
also have accounts with national freight 
companies allowing us to help members 
freight their work with minimal fuss.

IF LOAN SERVICE 
The if loan is a commercial interest 
free loan service for current financial 
members of Guildhouse, working in any 
art form, at any stage of their career. A 
successful fundraising campaign in 2015 
with contributions matched by Creative 
Partnerships Australia resulted in a 
perpetual fund of over $70,000 available 
for loan to creative professionals to 
realise a creative pursuit.

Sixteen loans between $1000 and 
$5000, valued at over $55,000 have 
been delivered in the seventeen months 
since the serviced launch. The initiative’s 
popularity has grown exponentially with 
five loans actioned in 2015 and eleven 
successful applications in 2016.

Our creative businesses are agile, 
adaptable and are finding global markets. 
They also build the reputation of Adelaide 
as a great creative city to visit. New 

approaches are needed to assist creative 
professionals to build sustainable 
practices. Impact investments like 
interest free loans generate social and 
cultural impacts alongside a financial 
return. Demonstrating confidence in 
their practices by investing in their 
own futures, the if loan offers creative 
professionals the opportunity to make 
their own big break. The relationship 
recipients develop with financial 
institution Foresters also provides a 
valuable credit rating, to support them in 
future ventures.

The creative practitioners currently 
utilising the service include a curator, 
ceramicist, composer, printer, jeweller, 
glass artist, illustrator, poet, textile artist 
and a shoe-maker. Funds have supported 
the costs associated with venue hire, 
studio relocation, website development, 
new equipment as well as additional 
support for travel and residency costs. 
We are delighted if loans have supported 
local creative professionals promoting 
their practices in destinations as diverse 
as Japan, Italy, China and Iceland.

We would like to thank the many 
individuals and organisations who 
contributed generously to this program, 
in particular:

Adelaide Moulding and Casting Supplies 
Brian Tucker 
Deborah Miller 
Emma Hack 
Geoff and Sorayya Martin 
James and Diana Ramsay Foundation 
Jane Barwick 
Kambitsis Group of Companies  
Marcia Del Thomas
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Above: successful if loan applicant Sarah Rothe’s 
Jewellery & Design, Adelaide Arcade. Photograph 
Lateral Vision. 

Below: successful if loan applicant Daniel Thorpe. 
Photograph Dennis Grauel.



CRITICAL WRITING  
Guildhouse commissions essays and 
reviews on creative practitioners who 
excel and in subject areas that support 
creative practice. Through publishing 
these essays Guildhouse extends our 
program, the artists and their work to 
new and diverse audiences. 

Articles published in 2016:

• Monte Masi, Keep it Going, February  
 2016, One on One catalogue

• Melinda Rackham, Practitioner Profiles,  
 2016, Guildhouse promotional   
 document

• Melinda Rackham, With the tip of a  
 needle, 2016, Garland

The Well Made platform profiles its 
community by publishing articles and 
blog postings that promote and discuss 
them and their work. The focus is on 
creative practice with interviews, Q+A’s 
and features that provide in-depth 
overviews of how and why practitioners 
are creating work and reaching their 
audiences. A key forum is the monthly 
Meet Your Maker profiles in the Adelaide 
Review written by Peta Mount and 
profiling a range of practices from 
jewellery, glass, ceramics, street art, 
painting and furniture making. These 
articles are included in the free printed 
Adelaide Review, the online version and 
also on the Well Made platform.

The focus of Well Made critical writing in 
its inaugural year has been to introduce 
the Well Made profiles to a broad 
audience electronically via a mailing list 
with over 900 subscribers and to the 

Guildhouse mailing list of over 1000. The 
postings are also made available on the 
Well Made platform and are promoted 
through social media including Facebook 
and Instagram. These regular postings, 
written by the Well Made Curator and 
other contributors, provide audiences 
with intimate insights into creative 
practice and encourage engagement 
through offering workshops, studio 
visits and artist talks. The collection 
of these postings from 2016 provides a 
comprehensive overview of Well Made 
and areas of interest such as how to 
commission, where to find original South 
Australian work and the hopes and 
aspirations of our growing Well Made 
community.

Review, Research and Feedback  
Our membership has seen steady 
growth and a constant increase in the 
diversification of memberships skills 
and artform practice. Guildhouse is 
committed to assisting visual artists, 
craftspeople and designers build strong, 
sustainable practices. Understanding 
the sector is imperative to this and we 
regularly work in consultation with our 
stakeholders to ensure we are delivering 
services and programs that are relevant 
to their needs.

In 2016, we surveyed the membership of 
over 700 and received a 24% response 
rate. We collected feedback from 
participants on the majority of our 
programs, including the INFORM and 
Workshop program, as well as The 
Collections Project. This feedback is 
used to update, refine and improve our 
program. 
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Above: Studio Kura, Itoshima where if loan 
applicants Lilly Buttrose and Jordan Gower spent 
their residency.

Below: if loan applicant Lilly Buttrose discussing 
hand dyed/woven Kurume Kasuri fabrics during 
her residency in Japan. Image courtesy Jordan 
Gower.



NEW INITIATIVE PROGRAM

Mentorships 
It is evident that arts training is becoming 
more generalised and there are less and 
less opportunities for skills development. 
As a result, practitioners are having to 
access skills training through a variety 
of other avenues. There are also often 
limited training opportunities for creative 
practitioners living in regional and remote 
areas, and the Australia Council has 
identified that there has been a call for 
mentorships to be more widely available 
for mid-career and mature-career artists. 
The Guildhouse Mentor Program is 
specifically designed to address all these 
needs.

One on One 
The Guildhouse One On One Mentorship 
Program was also supported by the Ian 
Potter Foundation through a $30,000 
grant. This program provided five creative 
practitioners the opportunity to learn 
new creative skills or techniques, 
and develop a relationship with a 
professional peer that supports their 
career development. The outcomes were 
applied through the creation of new 
work exhibited alongside a work of their 
Mentor at Art Images Gallery in February 
2016 and as part of the Adelaide Fringe 
Festival. 

Monte Masi wrote the feature essay 
for the exhibition catalogue, which 
featured the new work created 
through the mentorship. He also led a 
public conversation between program 
participants about their ‘One on One’ 
experience at the gallery. 

The exhibition was held at Art Images 
Gallery to support sales for the artists 
and help develop relationships between 
the artists and commercial galleries. All 
new work was produced by mentee’s, 
which showcased the new skill or 
technique they acquired throughout 
the mentorship program. This is an 
extremely encouraging outcome for 
each practitioner. Art Images noted the 
exhibition brought new audiences and 
they received good feedback from visitors.

Five partnerships comprising of eleven 
individuals, directly took part in the 
mentorship program. Each partnership 
averaged twelve sessions and dedicated 
a combined seven weeks full time 
equivalent to the mentorship program. 
These partnerships commenced in May 
2015 and concluded in February 2016.

• Lisa King mentored by James Dean

• Kath Inglis mentored by Catherine  
 Truman

• Where North meets South (Peter   
 Harding and Åsa Jonasson) mentored by  
 Lex Stobie

• Ali Cobby Eckerman mentored by Dan  
 Murphy

• Bryan Tingey mentored by Bill Doble

The feedback from this project was 
extremely positive:

• 100% thought the mentorship program  
 was mutually beneficial for the mentor  
 & mentee

• 80% of all participants expect to   
 benefit from the mentorship   
 opportunity throughout their entire  
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Above:  James Dean and Lisa King at Lisa’s 
studio for the One on One mentorship program. 
Photograph by Jonathan VDK.

Below: Catherine Truman and Kath Inglis at Gray 
Street Workshop for the One on One mentorship 
program. Photograph by Jonathan VDK.





 career

• 60% identified the mentorship was  
 invaluable in supporting their career  
 development

The common understanding is that the 
mentee is the one who stands to gain, 
which they clearly do, but the feedback 
we received confirmed the mentorship 
program is equally as valuable for the 
mentors. We were pleasantly surprised 
that three out of the five mentors 
expect to benefit from the experience 
throughout their career.

Participants of the program identified 
the following key outcomes that have 
already occurred as a result of this 
mentorship program to date:

• 80% have increased their exhibition  
 opportunities & diversified their   
 practice

• 70% have increased their networks,  
 gained respect & acquired a new skill or  
 technique

• 60% have developed a new body of  
 work & increased their profile

• 50% have increased their potential to  
 generate an income

• 30% have gained a sustainable practice

This project has been a successful pilot 
project for Guildhouse who have gained 
terrific experience in delivering and 
supporting a highly valued mentorship 
program.

“Mentorships can be an intensely 
focussed process to grow your creative 
career and I am so thankful for the 

opportunity provided by Guildhouse. I 
hope that these invaluable avenues for 
growth and development will continue 
to be available for artists”.  One on One 
participant.

Limber Up 
Learning opportunities are crucial for 
people at all stages of their careers. 
The Limber Up program allows for 
mentors to pass on the breadth of their 
knowledge, experience and expertise. 
Limber Up is a very flexible mentorship 
program that can be structured around 
the needs of the practitioner, whether 
that need is a new creative or technical 
skill, business advice or a completely new 
kind of experience that will benefit the 
practitioner’s creative practice. Limber Up 
provides a learning opportunity that puts 
the needs of the practitioner first The 
second year of the Limber Up program 
saw the following practitioners working 
together:

January – June 2016

Beccy Bromilow  (mentee) Eugenia Neave 
(mentor) 
Beccy Bromilow met fortnightly with 
experienced shoemaker Eugenia Neave 
over a six-month period learning new 
construction methods which helped 
diversify her product range, enabling 
her to take commissions from a wider 
audience, including people with slightly 
larger or abnormal feet, opening up a 
significant new market. Eugenia provided 
strategic business development and 
marketing advice as well as strategies to 
improve customer service, how to best 
manage workload, orders, and overheads, 
incorporating planning, research and 

development to reach long-term goals. 
The mentorship experience has given 
Beccy the confidence and knowledge to 
work more efficiently, strengthening her 
practice and growing her business.

Brigid Noone  (mentee) Amy Milhinch 
(mentor) 
Brigid Noone worked with Amy Milhinch 
through a series of coaching and 
mentoring exercises which have given 
her the opportunity to focus and define 
her professional identity as a diverse 
arts practitioner. Being led through the 
process of mapping all aspects of her 
practice has allowed Brigid to plan how 
to position herself, her multiple roles and 
activities to a variety of audiences in the 
digital realm. Brigid is now equipped with 
a very clear direction on how to set up a 
powerful online presence that engages 
people with what she has to offer as an 
activator of contemporary arts practice 
and art spaces.

Edward Hayter  (mentee) Caren Ellis 
(mentor) 
Edward Hayter worked with Caren Ellis 
to design, manage, fabricate and install 
light fittings for a new wine bar on Hutt 
Street. This was Edward’s first product 
development experience and commission. 
Having Caren Ellis lead him through the 
process will no doubt be pivotal in his 
career. Caren led Edward through the 
logistics of developing an idea into a fully 
constructed prototype, how to cost a 
product, the value of scale models and 
when to use them, as well as highlighting 
manufacturing processes and options. 
Caren introduced Edward to potential 
fabricators and accompanied him to
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Opposite: Beccy Bromilow in her studio, LimberUP 
round two recipient. Photograph Che Chorley.



a first meeting thus opening up the 
discussion to help him understand the 
process and pros and cons of his design. 
The mentorship has greatly assisted 
Edward understand how a designer 
works, their responsibilities, and provided 
an insight into the problem solving 
that is required as part of the design 
process while giving him a significant 
confidence boost when interacting 
with professionals to embark on project 
number two. Caren’s confidence in her 
own abilities and knowledge has been 
strengthened and she has gained new 
communication strategies which she will 
put to good use in a new role tutoring 
designers at the University of South 
Australia.

Lisa Harms  (mentee) Georgina Williams 
(mentor) 
Lisa Harms worked with Georgina 
Williams, Ngankiburka-Mekauwe 
(Senior Woman of Water) to support 
a structured series of conversations 
to enrich her Artist in Residency 
opportunity at Sauerbier House. These 
conversations have informed a series of 
ongoing exhibitions and presentations 
as part of the Sauerbier House culture 
exchange. The presence of Georgina’s 
voice and the experience of her critical 
and collaborative responses to Lisa’s 
artistic and curatorial ideas are extremely 
significant to the ethics and cultural 
relevance of the residency and to the 
development of Lisa’s practice given its 
increasing concern with the ongoing 
effects of her own colonial heritage.

For Georgina, significant outcomes 
include reconnecting to country in the 

contemporary world; to language, song 
of the land, and relationships with Water 
Ngankiparringa | Onkaparinga | Women’s 
River. The opportunity for exchange 
between Lisa and Georgina has developed 
new voices connecting the environment 
and art, creating an opportunity for the 
public to consider the urgent need to 
save the Ancient Ancestral Ruins that 
remain.

Lisa presented this work at the DELEUZE 
+ ART conference held at Trinity College 
in Dublin in April 2016. The installation 
was part of an intensive Art Lab, which 
introduced the work to a small and highly 
engaged group, galvanizing potentially 
ongoing relationships and opening the 
possibility of a number of international 
exchanges in the future.

“This mentorship has kick-started a 
working collaboration that will last long 
into the future. It has also delivered an 
almost complete transformation in my 
attitude and embrace of my own colonial 
pre-history toward which I have been 
blinkered—in a way I hardly understood — 
its fascinations as well as its disavowals 
and difficulties. I have discovered an 
appetite and an aptitude for archival and 
historical research and have broadened 
my vision and scope (on the steepest of 
learning curves) to encounter a range of 
disciplines”. – Lisa Harms

Rayleen Forester  (mentee) +  Eve 
Sullivan (mentor) 
This mentorship took place during the 
development of Artlink and fine print’s 
first respective issues for 2016. Under Eve 
Sullivan’s leadership Rayleen produced 
a fine print magazine style-guide and 

introduced her to a number of editing 
strategies and priorities which have been 
introduced into the editing process at 
fine print. Artlink magazine will continue 
to be a collaborator and Eve has invited 
Rayleen to contribute a piece to Artlink 
magazine. Both parties’ networks and 
development potential have increased 
as a result of this mentorship. Rayleen 
has found new confidence in her editing 
and project management skills as well 
as a stronger resolve to see fine print 
magazine as a leading publication in arts 
writing in this State. It is very exciting 
to see both publications going from 
strength-to-strength.

“The Limber Up opportunity has 
reinforced my role within the creative 
sector as a writer, publisher and curator. 
I feel driven to continue the work I am 

Above: Rayleen Forester and Eve Sullivan, 
LimberUP round two recipient. Image 
courtesy Rayleen Forester.
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This mentorship 
has kick-started 
a working 
collaboration that 
will last long into 
the future.
Lisa Harms

producing and broadening its reach into 
national and international networks.” - 
Rayleen Forester

Zoe Woods  (mentee) Andrew Baldwin 
(mentor) 
Zoe Woods undertook a mentorship 
with Andrew Baldwin to develop 
technical skills to prepare and use stone 
wheels for glass cutting. Zoe now has 
a comprehensive understanding of 
these processes that will be invaluable 
throughout her career, adding versatility 
and a significant point of difference to 
her work. It also led to Zoe successfully 
applying for a grant for an engraving 
workshop in Germany, where she will 
further develop the complexity of pattern 
making in her work. Andrew found it very 
rewarding to work with Zoe and they are 
planning to work together again later 
this year. An unexpected outcome of this 
mentorship was improved work practices 
for Zoe when Andrew assisted in the set 
up her new studio space, assisting with 
decisions around equipment purchase 
and studio layout.

Ewa Skoczynska (mentee) Michelle Nikou 
(mentor)

Ewa worked with Michelle to encourage a 
fresh approach to develop a more critical, 
conceptual framework for her work and 
provide a basis for ongoing professional 
discipline and build her confidence. 
Throughout the mentorship Michelle 
encouraged her to apply for exhibition 
opportunities and instilled a belief in her 
own creative endeavors. Since working 
with Michelle, Ewa has participated in 
several exhibitions, including initiating a 
pop up gallery space at her house which 

she is planning to hold annually. She has 
also secured a solo show at Sauerbier 
House in 2018 and is starting to work on 
her website.  

Fran Callen (mentee) Chris Orchard 
(mentor)

Fran’s aim was to complete a strong 
new body of work with a view to 
gaining gallery representation. Chris 
supported Fran towards this by providing 
feedback, technical advice, and criticism 
throughout the development of her 
work. Chris also worked with Fran to help 
strengthen her teaching approach, ideas 
and techniques. Chris introduced Fran to 
many artists, increasing her connections 
and networking opportunities at many 
events. Fran cherished this opportunity 
which has led her to being a more 
confident artist.

“As a direct result of this mentorship, I 
have completed a new, satisfying body 
of work, and have an exhibition at BMG 
Gallery opening 4 February. “

Geoff Mitchell (mentee) Stephen Bowers 
(mentor) 
At a pivotal moment in his career, Geoff 
sought the mentorship of Stephen to 
help guide him into the professional art 
and craft market in Australia. Together, 
they have explored designs and concepts 
through critique which have ‘sharpened, 
clarified, and extended,’ his work.  
Stephen’s enthusiasm for underglaze 
painting, over glaze enamel and gilding 
led to Geoff gaining new skills which he is 
planning to explore further in a new body 
of work.  A cornerstone of the mentorship 
was an on-going discussion of what 
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might constitute a viable professional 
artistic career, covering many areas of 
how to maintain a professional practice. 
They additionally undertook many gallery 
and exhibition visits to assess potential 
venues and meet with directors and 
curators, as well as seek inspiration.  
This experience has lifted, and will 
continue to lift Geoff’s work to a new 
level of professionalism, confidence and 
refinement. 

Lauren Simeoni (mentee) Simone Tippett 
(mentor) 
Under Simone’s guidance, Lauren has 
extended her screen-printing and 2D 
skills to integrate with her existing 
contemporary jewellery practice. The 
mentorship has enabled her to set up 
a modest screen printing station in her 
studio which she is putting to excellent 
use taking her practice in an exciting 
new direction. Lauren has participated in 
several group exhibitions, showing new 
work across Australia and has developed 
new concepts, networks and confidence. 
The mentorship has already contributed 
to her practice and will continue to do 
so well into the future with upcoming 
opportunities including new showcase 
opportunities in San Francisco, and 
Shanghai Fashion week.

Lisa King (mentee) Thomas Jackson 
(mentor) 
Lisa worked with Thomas in Sydney to 
explore aerosol colour mixing techniques, 
enabling her to create her own custom 
colours to help extend her practice in 
the production of larger scale murals. 
This is demonstrated in a mural produced 
under Thomas’ guidance at Good Space 

Gallery, Sydney. Lisa has since embarked 
on a significant new body of large scale 
work across Adelaide entitled ‘Walls of 
Wonderment’.

Residency Program 
The level of creative engagement South 
Australia is aspiring to needs to be 
nurtured and supported. A statewide 
artist in residency program will open up 
new ways of thinking and collaborating 
across broad industry sectors in line with 
the priorities of industry, government, 
and the goals of practitioners, leading to 
enriched social, economic and cultural 
outcomes putting South Australia in the 
spotlight. 

The residency program will bring creative 
professionals together with business 
and industry to develop opportunities 
for collaboration through the exchange 
of ideas, knowledge and expertise.  In 
the long term, a goal of this program 
is that artists will be engaged directly 
by diverse industries across the State 
such as health, science, agriculture, 
food, wine, tourism, and manufacturing 
as the benefits of doing so are widely 
understood and valued.

We are currently working on a series of 
case studies to advance our three-step 
approach towards developing a series 
of residency opportunities in multiple 
contexts. Doing so will go a long way 
towards driving the creative economy.

We will be seeking additional support 
for this significant project in 2016/2017 
through relevant tiers of government 
and appropriate industries. A solid 
residency program has the potential 

to help position South Australia as a 
forward thinking leader, attract investors 
and entrepreneurs from interstate, and 
overseas, and create solutions for local 
issues that have global implications and 
reach, all contributing to the economic, 
social and cultural security of our state.

Collaborations in China with the Yiwei 
Art Foundation  
Following the successful collaboration 
in 2014 where we were invited by the 
Yiwei Art Foundation to take the work 
of seven South Australian glass artists 
to Art Shanghai, the Foundation has 
now committed to a 5 year collaborative 
program with Guildhouse.

The first project is a residency program 
for artists to research and develop their 
practice. Over the five years, five South 
Australian artists will travel to China and 
five Chinese artists will travel to South 
Australia.

During the first residency Guildhouse 
Executive Director Rae O’Connell 
travelled to China to work with Yiwei 
on the development of a new gallery 
and studio and the collaboration with 
Guildhouse. Subsequently Yiwei invited 
Guildhouse to help her develop the studio 
to be a world-class facility that will run 
jewellery workshops for beginners and 
master-classes for established artists. 
The studio will also accommodate 
making in metal and small components 
in glass and ceramics. 

Five South Australian creative 
professionals developed the plans for the 
studio. Jewellers, Sue Lorraine and Jess 
Dare did the planning for the metal and 
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flame work departments, Kirsten Coelho 
led the ceramics section and Deb Jones 
made recommendations for the glass 
casting facilities. Lighting expert Geoff 
Cobham made recommendations for 
lighting of the whole facility.

Christian Hall (Head of the Metal Studio 
at JamFactory) was then commissioned 
to assist with the fit out and set up of 
the studio. This process worked well 
with Christian ensuring the equipment 
was setup so the studio functions 
well for teaching and for residencies. 
He taught studio staff how to use and 
maintain the equipment along with 
teaching occupational health and safety 
procedures.

Through Guildhouse, the Foundation 
commissioned Sue Lorraine to develop a 
curriculum for the teaching program and 
Leslie Matthews was commissioned to 
teach the first program in the workshop. 

Leslie’s teaching position and Christian’s 
visit to set up the studio coincided with 
a major jewellery exhibition ‘Nature’ 
curated by Guildhouse, featuring a 
collection of 120 pieces by eleven South 
Australian jewellers; Julie Blyfield, Claire 
Brooks, Catherine Buddle, Jess Dare, 
Christian Hall, Kath Inglis, Sue Lorraine, 
Leslie Matthews, Alice Potter, Regine 
Schwarzer and Lauren Simeoni. This was 
the first major exhibition to be featured 
at San W Gallery/Studio. A catalogue/
poster accompanied the exhibition 
featuring the artists, some of their 
work from the exhibition and an artist 
statement. Rebecca Evans, Curator of 
Decorative Arts at the Art Gallery of 
South Australia and Chinese Curator, 

Christoper Zhu were commissioned 
to write a forward. All text for this 
publication was translated into Mandarin 
and has continued to be a valuable tool 
for promoting the exhibition, Guildhouse 
and San W Gallery/Studio. 

This unique catalogue/poster was 
produced by Working Images and printed 
by Finsbury Green. The exhibition was 
freighted by CEVA and insured by our local 
broker. 

Following the exhibition Guildhouse was 
commissioned to 

• Recruit a full time Jewellery Program 
Coordinator for San W Studio

• Invite 11 artists to have their work 
featured on San W Gallery/Studio’s new 
online shop and in the gallery shop. 

• Support the curatorial development 
of Design Shanghai 2017. Christian Hall, 
Jess Dare and Frank Bauer are confirmed 
for the exhibition. Jess Dare has been 
commissioned to make 30 pieces. 
Christian Hall’s Orbit Lights and Shelving 
will be featured  and a signature, one off 
piece from Frank Bauer will be presented 
in this exhibition of metal and jewellery 
design together. 

• Develop an agreement with Christian 
Hall to fabricate his shelving and lighting 
work in China. Christian Hall has also been 
offered a five-year agreement to have a 
number of his works represented by San 
W Gallery/Studio. 

• Negotiate an agreement with 
JamFactory to be the sole distributor of 
the JamFactory production range in China.
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Above: Ann Lai and Rae O’Connell installing 
Nature at San W Gallery /Studio in Shanghai.  
Image courtesy San W Gallery /Studio.

Below: Leslie Matthews workshop at San W 
Studio in Shanghai. Image courtesy San W Gallery 
/Studio.





the State’s best creative spaces, and 
their supporters.

Well Made offers an innovative 
environment in which to publicise a 
creative business in a marketplace 
increasingly demanding high-end 
bespoke products. Aligning their brand 
with our core values of craftsmanship, 
quality and integrity enables them to 
effectively build ongoing relationships 
with a growing audience looking to 
purchase unique work, collaborate on 
a new project, invest in residential and 
commercial commissions or planning 
their visit to South Australia.

The goal of Well Made is to create a place 
where audiences can see the breadth 
of talent South Australia’s creative 
professionals have to offer, to showcase 
our Creative Spaces and the unique, high-
quality work made in South Australia. 
The Well Made team is supported by all 
Guildhouse staff, and we commission 
professional photographers, filmmakers, 
designers, web developers and other 
professionals as required.

The Coordinator connects Well Made 
with new audiences through extensive 
marketing and positioning of Well Made 
to continuously extend our reach. To 
this end, the Coordinator is available to 
assist with applications and provides 
ongoing support to ensure content 
is of a high standard. They manage 
the commissioning process, make 
commission referrals and work with 
Guildhouse staff and the curator to 
ensure each brief is matched to the most 
appropriate professional.

The Well Made curator plays a number of 
key roles, with their main responsibility 
being curation of the site based on 
a set curatorial brief to ensure the 
presentation of outstanding and 
relevant content. The curator works 
with individuals and organisations to 
tell their story through a written profile 
that appears on their page, as well as 
writing content for the blog, and other 
marketing platforms. 

An important focus of the platform is to 
extend our referral service and secure 
commissions for new work and services 
from these creative professionals.

Well Made was launched on 30 January 
2016 at the Mayfair Hotel. The event was 
extremely well attended. Katrine Hildyard 
MP, Assistant Minister to Premier Jay 
Weatherill launched the platform and 
we also celebrated the announcement of 
the Adelaide Review as our media partner. 

The top priorities for developing Well 
Made have been to increase the number 
of sign-ups to the platform and brand 
exposure. We have pitched to various 
media contacts by introducing the 
platform, outlining what it’s designed for, 
promoting it as a resource for content 
and continued the dialogue with story 
ideas featuring our profiles.

We have had 48 Sign ups since the 
launch.

37 Creative Practitioners 
7 Creative Spaces 
3 Supporters

There are 30 in-progress applications. 
Processing these, from initial 

Guildhouse AnnuAl RepoRt 2016

51

Guildhouse has hosted a number of 
studio visits between South Australian 
artists and the Yiwei Art Foundation 
resulting in:

• Lauren Simeoni, Kath Inglis and Jane 
Bowden being invited to have solo 
exhibitions in 2017 and 2018

• Regina Schwarzer to conduct a 
Masterclass and have an exhibition in 
April 2017.

We will also bring creative professionals 
from China to Adelaide to collaborate 
with our creative professionals here. 
JamFactory will play a role in this part 
of the program as it is in line with their 
strategic goals. As the program develops 
we anticipate other institutions and 
organisations will come to play an 
important role in this exchange. 

The dollar value to creative professionals, 
graphic designers, other business and 
Guildhouse from these projects is in 
excess of $67,000. 

This new initiative is opening up new 
international markets, partnerships and 
cultural collaborations.

Well Made 
This curated online platform is 
Guildhouse’s exciting initiative for 
marketing the work of professional South 
Australian visual artists, craftspeople, 
designers and creative spaces. When 
someone wants to find a special gift 
or commission a creative professional 
to fulfil their brief – this is where they 
come. Well Made is the first port of call 
for engaging with the work of South 
Australia’s finest creative professionals, 

Opposite: San W Gallery/Studio in Shanghai.  
Image courtesy San W Gallery/Studio.



and commercial audiences, responding 
directly to findings from the National 
Craft Initiative’s 2014 report Mapping 
the Australian Craft Sector ‘that there 
is greater acknowledgement of craft as 
an important art form in Australia and 
the need to increase its visibility and the 
artists needs to access a wider market 
in a more sophisticated and commercial 
environment’.  

introductions to securing applicants 
and assisting with the submission of 
applications through to publishing new 
profiles, has taken anywhere from 3 
weeks to 4 months. 

The barriers we have faced are:

• readily available funds to pay the full 
fee amount – we are now integrating 
an automated monthly payment option 
which will be available in the first 
quarter of 2017. A special campaign will 
be designed around promoting this new 
payment option. 

• interest in signing up but have 
allocated all marketing budget to other 
things for this financial year

• better photography of their work 
required

• time-poor to submit their application 

• waiting on a new body of work to 
launch their profile with us

We are also focusing on encouraging 
commissions through media coverage, 
talking about the process (how-to) and 
celebrating our profiles’ success stories 
through our blog, social media platforms 
and other media. To date 47 of the 48 
profiles on the site have had some media 
coverage generated for them by Well 
Made.

Well Made represents a long-term, 
extensive marketing and promotional 
platform for artists, designers and 
makers working in and beyond the arts 
sector aimed at capturing new and 
broader audiences. Well Made targets 
the general public, local government 

PROGRAM 2016

52

Opposite: Tom Moore, Massive Hooligans, 2007, 
Hot joined, blown and solid glass, 340 x 260 x 
150mm (largest). Photograph Grant Hancock.
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Marketing Support to Well Made 
Members 
Once an applicant is successful and joins 
the platform, the Well Made Coordinator 
meets with each profile to establish 
what the focus is for their practice/
business, what they want to achieve, 
who their audience is, what publications 
we will target for them and how we can 
support them through our services. The 
Well Made Coordinator offers tailored 
marketing strategies and marketing 
content they can use with a timeline and 
recommended contacts to get the ball 
rolling in achieving their goals. 

Information gained from this 
correspondance also results in a clear 
vision and brief to build social media 
content for their profile through the Well 
Made platforms.

The Well Made Coordinator has 
maintained active and regular 
correspondence with all profiles to 
ensure and reinforce the value of the 
service we provide. This ultimately 
encourages them to renew their 
membership and to tell their networks 
about the site.

Practitioners have provided us positive 
feedback that the personalised service 
we offer them is integral and invaluable 
to them as it builds confidence in 
their practice/business and they feel 
supported.

Partnerships and Leverage 
Through establishing collaborative 
projects with organisations such as the 
Art Gallery of South Australia and APSDA 
(Asia Pacific Space Designers Alliance), 
Well Made demonstrates progressive 
leadership in the South Australian arts 
community. By aligning the platform and 
profiles to events and organisations such 
as these, we connect the profiles to wider 
audiences and allow for new audiences to 
engage with one another.

In addition, there is potential to 
leverage the investment made to date 
by collaborating with new partners 
on mutually beneficial marketing and 
sponsorship strategies.

Potential partners include the South 
Australian Tourism Commission, Adelaide 
Airport Corporation, Adelaide City Council, 
Adelaide Convention Centre, Media, Arts 
Institutions, SA Life Magazine.

Impact 
The impact of this project goes well 
beyond the benefit to individual artists. 
Well Made is of significance to tourism 
and the arts sector more broadly 
as it provides a direct connection 
to consumers, driving demand for 
our products and experiences and 
contributing to the highly valued visitor 
economy in South Australia.

More visitors result in more people 
spending more time and money in South 
Australia resulting in more jobs. It’s a 
“win, win!” Above: Well Made, It’s All In The Making 

Workshop, Carve It Up With Caren Elliss, 2016, 
Photographer Meaghan Coles.

Below: Simone Tippett teaching. Photograph 
David Cronin



Well Made Referrals and Commissioning 
Service 
As we build the number of profiles on 
the site we are looking at how we can 
promote them and create opportunities 
through press, exhibitions, events, private 
commissions and more. 

There has been a total of 88 referrals 
for sales/purchase of work, 28 of which 
have been successful with two still in 
progress. 

These referrals include:

• The work of 16 members of the Well 
Made community featured in the major 
exhibition home at the Asia Pacific Space 
Designers Alliance Conference

 •   Beaumont Tiles commissioned a new 
tile from Stephanie James-Manttan to 
promote at the APSDA exhibition and 
nationally in The Beaumont Studios 

•     Museum of Contemporary Art enquired 
about artists for upcoming exhibition, 
one Well Made creative practitioner was 
selected for Primavera 2016

•    Three Well Made creative practitioners 
had work stocked in the Art Gallery of 
South Australia shop for a minimum of six 
months and gave an accompanying artist 
talk.

For some of these referrals it is difficult 
to determine a value.  We will continue 
to measure the value of the on-going 
benefits as outcomes arise. 

The Gallery Shop will provide a minimum 
of one six-month sales report for 
each creative practitioner. In the first 
six months the showcased creative 

practitioners have sold 49 pieces and 
restocked the shop with more work.  

We encourage profiles to keep us up to 
date with any sales that result from 
being a part of the Well Made community. 
We also request that they ask their 
clients where they found out about 
them as part of market research for their 
practice and the site. 
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Above: Stephanie James-Mantann, Bespoke tile 
project for APSDA. Image courtesy Stephanie 
James-Mantann.

Below: home exhibition for the APSDA Congress 
2016, Adelaide Convention Centre. Photograph 
Grant Hancock
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In 2016 Guildhouse returned to marketing 
in house, and throughout the year staff 
developed a targeted approach to media 
releases which brought good outcomes 
for the program.

Both iterations of The Collections 
Project received editorial coverage in 
2016. A profile article about Kate Kurucz, 
written by Jane Llewellyn appeared 
in The Adelaide Review’s July edition 
while CityMag profiled Zoe Kirkwood’s 
exhibition in a November online article.

Guildhouse also produced 1,000 
postcards to support each exhibition, 
which were distributed by Guildhouse and 
the Art Gallery of South Australia.

The Advertiser ran an article about 
our partnership with the Yiwei Art 
Foundation in October and a follow up 
article in November about our if loan 
service. Both articles appeared in the 
Business Journal section, helping to 
extend our reach to this important 
audience.

Jeweller Lauren Simeoni was interviewed 
by Radio Adelaide to discuss Guildhouse’s 
50th anniversary and the concurrent 
‘Guildhouse 50’ exhibition at the Art 
Gallery of South Australia.

Our 50th anniversary was also covered 
in an Advertiser article about Guildhouse 
life member Marcia Thomas, which 
appeared in December.

Garland Magazine featured GuIldhouse in 
an article about the long-term success 
of South Australian craft as well as an 
article about our Traditional Craft Skills 
Workshop program.

Well Made was strongly represented 
through its media partner The Adelaide 
Review. Monthly  feature articles about 
Well Made profiles were published 
throughout the whole year, supported 
by advertisements for Well Made in each 
issue. 

73 articles and/or image features have 
promoted the Well Made platform. Our 
events, artists and their work have been 
presented in over 30 publications.

Through Well Made we endeavour to 
create, establish and maintain long-
lasting relationships with media to 
ensure the platform becomes the go-to 
directory. We are the perfect match for 
media as we offer a treasure chest of 
ever-evolving, engaging content. Our 
aim is to continue targeting a variety of 
media outlets to reach a wide audience 
and build subscribers.

Consistent with previous years, 
Guildhouse has also produced two A5 
program cards for promotion of our 
program and membership, each with a 
print run of 1,000.

Social media has seen growth across all 
platforms. Facebook had reached 1465 
likes in 2016 and Instagram almost 1280 
followers. Twitter is our least active social 
media platform, with 375 followers.

Well Made’s social media presence 
continues to grow each month with 
increased followers, connecting the 
platform with new artists, media and the 
general public. The more active we are, 
the more traction we have in the market. 
Social media is a powerful tool and we 
will continue to invest strategically in 
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Opposite: Sarah Rothe, Meet the Maker artist 
talk at the Art Gallery of South Australia. 
Photograph courtesy Guildhouse.

this area. 

In the first year of the platform being live, 
we have had over 20,526 sessions with an 
average of 1200 per month to the site, 612 
followers to Facebook, 1350 to Instagram 
and 1200 in the subscriber mailing list. 

Guildhouse continues to send monthly 
eBulletins to our members and VIPs with 
interim updates to promote opportunities 
for our members and Guildhouse events. 
These eBulletins continue to receive an 
excellent open rate of over 40%.

 



Guildhouse is a not-for–profit 
incorporated organisation. We are 
registered as a charity and accept 
donations towards our programs. Up 
until 2016, we have been supported by 
state and federal governments. This is 
our last year of organisational funding 
from the Australia Council for the Arts 
as we are no longer eligible to apply as a 
service organisation that does not have 
a national profile. Our state funding was 
reduced by $30,000 in the last round of 
operational funding. This loss along with 
the Australia Council for the Arts funding 
has meant that programming for 2017 will 
be reduced as this represents nearly one 
third of our operational funding.

We apply for project grants through 
other state and federal agencies and 
to foundations. We generate income 
through our membership program, sale of 
works of art, consultancy services, Well 
Made marketing platform, workshops 
and seminars. We receive sponsorship 
through direct cash deposits and through 
in-kind support. We are registered as a 
charity listed on the Register of Cultural 
Organisations and donations are tax-
deductible.

This year Guildhouse utilised its reserves 
to cash flow the home exhibition held in 
conjunction with the Asia Pacific Space 
Design Alliance Conference at the Adelaide 
Convention Centre. This was a major 
investment buy Guildhouse to support 
the marketing and promotion of creative 
professionals featured on the Well Made 
platform.

The Guildhouse Board also allocated 
reserves towards a full time marketing 
position. Our membership continues to 
increase and we have secured new funds 
towards our 2017 Program from new 
funding partners. 

FINANCIAL 
REPORT
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Top: Income, expenditure and reserves variations 
over the past 6 years

Above: Income percentages

Opposite: Jess Dare in her studio. Photograph 
Jonathan VDK for publication in The Adelaide 
Review, Well Made media partner.
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Statement of Financal Position as at  
31 December 2016

ASSETS 2016 2015
CURRENT ASSETS
Cash and cash equivalents  299,780.40 488,114.29

Trade and other receivables 76,662.70 40,994.95

TOTAL CURRENT ASSETS 376,443.10 529,109.24

NON-CURRENT ASSETS
Property, plant and equipment 10,270.78 7,914.55

TOTAL NON-CURRENT ASSETS 10,270.78 7,914.55

TOTAL ASSETS 386,713.88 537,023.79

LIABILITIES
CURRENT LIABILITIES

Trade and Other Payables     102,721.75 108,394.16

Other current liabilities 100,241.24 189,202.98

TOTAL CURRENT LIABILITIES 202,962.99 297,597.14

NET ASSETS 183,750.89 239,426.65

EQUITY
Reserves 11,452.50 11,452.50

Retained earnings 172,298.39 227,974.15

TOTAL EQUITY 183,750.89 239,426.65

FINANCIAL REPORT
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Retained 
earnings

Projects 
Reserve Total

$ $ $
Balance at 1 January 2015 134,957 134,957

Opening balance for the year 11,453 11,453

Profit attributable to members 93,017 93,017

Balance at 31 December 2015 227,974 11,453 239,427

Profit attributable to members (55,676) (55,676)

Balance at 31 December 2016 172,298 11,453 183,751

Statement of Changes in Equity for the 
year ending 31 December 2016

Top: Steve Cybulka. Photograph Jonathan VDK. 

Above: James Dodd speaks at Precarious Life Work, 
2015. Photograph courtesy Guildhosue
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Income and Expenditure Statement 2016 2015

INCOME   

Arts SA & Australia Council for the Arts 256,876 287,447

Program Grants 276,388 367,267

Fee for Service & Other Revenue 201,255 141,128

Sponsorship & Donations 1,114 38,688

TOTAL INCOME 735,633 834,530

   

EXPENSES   

Governance & Administration 79,226 76,210

Consumables & resources 8,836 9,527

Communications 7,618 6,109

Marketing 70,245 135,213

Program Expenses 61,855 36,012

Creative Professionals fees 85,730 68,398

Consultancy services 6,000 18,500

Travel and accommodation 11,981 12,878

Membership expenses 37,380 34,654

Salaries & On-costs 422,438 344,012

TOTAL EXPENSES 791,309 741,513

   

(Loss)/Profit after income tax (55,675.76) 93,017.18

Surplus at the end of the financial year 227,974.15 134,956.97

Total available for appropriation 172,298.39 227,974.15

Retained profits (accumulated losses) at the end of the 
financial year 172,298.39 227,974.15

Income and Expenditure Statement for 
the year ending 31 December 2016

Opposite: Kath Inglis, Scissors, 2015, hand coloured, 

cut, carved and heat fused polyvinyl chloride (PVC), 

22 x 10 x 2cm, for One on One.. Photograph by Grant 
Hancock.

FINANCIAL REPORT
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Opposite: Cindy Durant, 2016 holding Urchin Bowl 
outside of her studio. Photograph Bruce Durant.

Guildhouse acknowledges the following funding partners, project partners and sponsors for their support and commitment to 
Guildhouse and the creative professionals that benefited from our 2016 program. 

Aaron Batic Aaron Thomas Aaron Lim Aaron James Adam Poole-Mottishaw Adam Butterick Adam Scicluna Adam Barnes Adam 
Cantwell Adelaide Central School of Art Adelaide City Library Adelaide College of the Arts Adelaide Festival of Ideas Adelaide Fringe 
2016 Adelaide Moulding and Casting Supplies Adele Dubarry Adrian Potter Adrian Mauriks Agnieszka Golda Aleksandra Antic Alex 
Perisic Ali Eckermann Alice Mahoney Alice Blanch Alice Dolling Alice Leda Pettirosso Alison Main Alison Arnold Alison Smiles Alison 
Jones Alycia Bennett Amanda Seacombe Amanda Phillips Amanda Hassett Amanda Brittle Amanda Ng Amber Archdale Amber-Lou 
Santer Amy Watson Amy Roberts Amy Hammer Amy  Watson Andrea Wyatt Andrea Malone Andrew Bartlett Andrew Quixley Andrew 
Dearman Andrew Gregg Andrew Stock Andrew Powell Andrew Clarke Andrina Wright Angela Giuliani Angela Black Anika Gardner Anja 
Jagsch Ann Whitby Ann Lewis Anna Small Anna Lisa Henry Annabelle Collett Annalise Rees Anne Stevens Anne Grigoriadis Annette 
Vincent Annette Rohde Anthea Smith Anthea Wright Anthony  Ant Martin Antonia  Field Art at Auburn Collective Gardner Art Gallery 
of South Australia Art Images Gallery  Artlab Australia Arts South Australia Artspace Gallery Adelaide Festival Centre Ãsa  Jonasson 
Ashley Hayes Ashlyn-Jade Schwenke Ashton Boyd Audrey Harnett Aurelia Carbone Australia Council Australian Ceramics Association 
Vicki Grima Australian Graphic Design Association Australian Institute of Architects Australian Institute of Landscape Architecture 
Australian Timber Ava Leitner Barbara Palmer Barbara Harkness Barbary O’Brien Barry Gardner Belinda  Sims Belinda Shaw Belinda 
Keyte Belinda Cottle Bella Head Bella (Ying) Liang Ben Shanahan Ben Clark Ben Sando Bennetts Magill Pottery Bernadette Freeman 
Bernadette Klavins Bernadette Cranwell Bernard Stonor Beth Shimmin Beth Evans Beth Shimmin Bev Bills Bianca Barbaro BJ Ball 
Bohdana Palecek Boslec Electrical Contracting Bowerbird Bazaar Bradley Harkin Brenden French Brian Tucker Accounting Brianna 
Speight Brick+Mortar Bridget Currie Bridgette Minuzzo Bridgitte Williams Bridgitte Scales Brigeen Gilroy Brighton Jetty Classic 
Sculptures (Affiliate) Brigid Noone Bronwyn Lovell Brooke Mitchell Bruce Marquis Bryan Tingey Business SA Caitlin  James Cara 
Pearson Carclew Caren Elliss Carly Snoswell Carol Watson Caroline Taylor Caroline Kraus Carollyn Kavanagh Carolyn Corletto Casey 
Zechef Cassandra Parry Cassie Thring Cassie Hopkins Catherin McMillan Catherine Buddle Catherine Truman Catherine Aldrete-Morris 
Cathryn Marinos Cathy Brooks CeCelia Roupe Cedar Prest Celeste Juliet Aldahn Celia Dottore Celine Donegan Chantel Mulder 
Charlotte Poulain Charmain Hearder Chau (John) Quan Chelsea Hantken Cher Mcgrath Cheri Isabella Cheryl Bridgart Cheryl Dean 
Cheryl Hutchens Chris Pudney Chris Boha Chris Ormerod Chris De Rosa Christine Cholewa Christine McCormack Christobel Kelly 
Christopher Williams Cindy Choua Cindy Durant City of Prospect  CJ Taylor CK Design Claire Brooks Clancy Warner Clare Belfrage 
Clementine Underdown Cobie George Colin Haynes Colleen Duffy Cosimo De Paola Courtney Paige Courtney Jackson Craig Glasson 
Craig Arnold Creative  Cardboard Creative Time Summit Custom Glass & Shower Screens Cynthia Schwertsik Damasque Wells Damien 
Snell Dan Withey Dana Kinter Daniel Von Schutt Daniel Guest Daniel O’Hara Daniel Thorpe Daniel Carter Daniel Purvis Daniel Connell 
Daniela D’Alessandro Danielle O’Dea Danielle Rickaby Danielle Barrie Danielle Saliba Danielle Saliba Danielle  Humeniuk Datsun Tran 
David Nitschke David Baker David Archer David Zhu David  Court Dawn Taylor Deanna  Leigh Sferruzzi Deanne Loan Deb Jones Deborah 
Sleeman Deborah Miller Deborah Frances Deborah Twining Deborah Blackman Deborah Rogers Deborah Prior Deidre But-Husaim 
Demelza McCrindle Denise Averay Deon Hands Derek Scott Design  Institute of Australia Desma Kastanos Di Lockwood Dianne Turner 
Donovan Christie Dora Dallwitz Doris Chang Ed  Douglas Eddie Ferguson Duard Helmbold Edward Hayter Eileen Lubiana Elaine Gardner 
Eleanor Scicchitano Eleanor Zecchin Elizabeth Fotiadis Elizabeth Hetzel Elizabeth Bevan-Parrella Elizabeth Jenner Elizabeth Basuki 
Elizabeth Abbott Elizabeth Donaldson  (Brick + Mortar) Elizabeth Pratt Elizabeth  Close  Ella Simpson Ella James Ellen Schlobohm 
Ellie Weckert Elodie Barker Emelia Williams Emiko Artemis Emilija Kasumovic Emma Young Emma Cuppleditch Emma Kate Codrington 
Emma Hack Emma Louise Klau Emmaline Zanelli  Enterprise Adelaide City of Adelaide  Erica Sandgren Erica Hill Erin Fraser Erin Rispen 
Evette Sunset Evy Moschakis Ewa Skoczynska Fabian Rojas Fabric of Life Mary Jose Farley Wright Federico Roldan Fee Plumley 
Felicity Townsend Fenella Kernebone Finsbury Green Fiona Ryan Fisher & Paykel Foresters Community Finance Fran Callen Frances 
Buring-Pichler Francesca Narni Francis White Frans Kat Fruzsi Kenez Gabriel Cole Gabriella Bisetto Gabriella Sassi Gabrielle Cirocco 
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Gallery 1855 City of Tea Tree Gully Garry Duncan Gary Sauer-Thompson Gavin Malone Genelle Cooper Geoff Martin Geoff Mitchell 
George Andric George Agius Georgie Sharp Gerry McMahon Gerry King Gerry Wedd Gilbert Kemp Attrill Glenda Kent Glenys Benda 
Goretti Castle Grace Marlow Grant Evans Gray Hawk Greg Healey Greg Smith Greg Hatcher Greta Rumsby Guadalupe  Cincunegui 
Gulsara Kaplun Gus Clutterbuck Guy Detot Guy Keulemans Hayley Kroon Handspinners & Weavers Guild of SA Hanna Newman 
Hannah Carlyle Hannah Mckenna Hannah Graney Hans Kreiner Hayley Coates Heidi Kenyon Heidi Karo Helen Rooney Helen Taylor 
Helen Crawford Helen Jackson Helpmann Academy Holly Grace Honor Freeman Hung Yue Jane Ng Ian Hamilton Ian Clover Ian Potter 
Foundation Imogen Porteous Imogen  Bradbury  India Zegan Ingrid Gray Inneke Taalman Irasema Martinez Irmina van Niele Ivana Di 
Stasio Jacinta Lockwood Jack Artini Jack ladd Jacob Habner Jacob Logos Jade Harland Jake Bresanello James and Diana Ramsay 
Foundation James McMurtrie James Dean James Parker James Dodd James Tylor James Cavanagh James Geraghty Jamfactory Jamie  
Alexander Jan Aspinall Jan Ditchfield Jan Coveney Jane Barwick Jane Skeer Jane Burbidge Jane Bowring Jane Robertson Jane Skeer Janice 
Vitkovsky Janice Lane Janine Mackintosh Janine Dello Janis Valdivia Jaqueline Barmentloo Jasmine Crisp Jasmine Yow Jasmine  Ann 
Dixon Jason Sims Jason Collins Jean-Marie Hetu Jelina Haines Jen Hill Jenefer Marquis Jeninda Fletcher Jenna Pippett Jennifer Birrell 
Jennifer Hofmann Jennifer Taylor Jenny Gregson Jenny Knight Jenny Pedlar Jens Jacob Jensen Jess Scanlon Jess Ervin Jess Dare Jessamy  
Pollock Jessica Loughlin Jessye Gelder Jillian Gunawan Jo Kerlogue Jo Wilmot Jo Harris Jo Crawford Joanna Mansueto Joanna  Kitto 
Joanne Mildenhall Jodie Russian John Blines John Denlay John Hayward John Willanski John Ferguson John Nelson John Richardson John  
Francis Whitney Johnnie Dady Jonathan George Jonathan Paul Bowles Joseanne Visentin Josef  Felber  Joseph Baynes Josephine 
Trudinger Joshua Smith Joshua Olavesen Joshua Stocker Joshua Searson Joshua Miels Joy Levins Judith Rolevink Judith Klavins Judith 
Parham Judy Morris Julia Blanka Julia Taylor Julia Wakefield Julianne Pierce Julie White Julie Frahm Julie Blyfield Julie Pieda Julie Harding 
Julie Haddrick Julie Wallis Juniper Van Den Ende Justin Hermes Justine Bolzon Justine Northey Kaitlyn Gray Kambitsis Group Kamolrat 
Jaggi Karen Lynch Karen Genoff Karen Croal Karen Hammat Karen Cunningham Karen Parsons Karl Brasse Kaspar Schmidt Mumm Kat 
Coppock Kate Oakenfold Kate Dowling Kate Nixon Kate Kurucz Kate Marlais Kate Sutherland Kath Inglis Katherine Bradfield Kathryn 
Peckham Katia Carletti Katie Barber Katrina Weber Katrina Freene Kay Lawrence Kelly Jonasson Kelly Semmler Kelly Reynolds Kerie 
Tonkin Kerrin Hudson Kerry Youde Keryn James Kevin Monger Kim Thomson Kimberley Paine Kirsten Coelho Kirsten Uhrig Kirsty 
Darlaston Kitty Came Home Konando Koush Koruna Schmidt Mumm Kristen Coleman Kristin Munday Kristy McConchie Kumiko 
Nakajima Kylie Nichols Kylie Ann Bickle Kyoko Hashimoto Lara Torr Laura Wills Laura Ellen Runnalls Laure Fradin Lauren Simeoni 
Lauren Heritage Brand Laurence Castle Laurence Coffrant Lauryn Arnott Lawrence Finn Leah Grant Leanne Hamilton-Kinnear Leanne  
Heading Lee Cornelius Lee Rolph Leo Neuhofer Leonie Westbrook Lesa  Farrant Lesley Redgate Leslie Matthews Lex Stobie Liam 
Mugavin Liesbeth Pockett Lilly  Buttrose Linda Marek Lisa Harms Lisa Foley Lisa Penney Lisa Furno Lisa Jane King Lisa-Maree Haggett 
Liz Williams Liz Butler Lloma Mackenzie Lorelei Medcalf Lori Smith Lorraine Marter Lorraine  Zabrowarny Lorry Wedding-Marchioro 
Louise Flaherty Louise Feneley Louise Warren Louiseann  King Lucas Croall Lucy Timbrell Lucy Turnbull Luka Vaitkeviciene Luke Wilcox 
Lyn Robins Lynda Duke Lynda Robinson Lynette Branson Lynette Trowbridge Lynley Slater Lynn Elzinga-Henry Maarten Daudeij 
Madeleine Karutz Maggie O Maggie McCabe Maggie Cecchin Maj Green Mal Wass Malcolm Koch Malcolm Richards mandi Glynn-Jones 
Mandi King Marc Spurgin Marcia Del Thomas Margaret Russell Margaret McCaul Margaret Easson Margaret Lloyd Margaret Elliott 
Margie Sheppard Margot Douglas Maria Parmenter Marie-Therese McInerney Marijana Tadic Marissa Ziesing Mark Niehus Mark Thiele 
Mark Golding Martin Johnson Martin McNicol Mary Dunbar Mary  Knights Mary  Ann Santin Marye Hobbs Match Studio, University of 
South Australia Matt Loxton Matt Farrand Matthew McKenzie Matthew Dopheide Matthew Stuckey Matthew Taylor Matthew  John 
Plummer Maureen Prichard Max Klubal Maxie Ashton Mayfair Hotel Media Resource Centre Meg Wilson Megan O’Hara Megan Rainey 
Meghan O’Rourke Mei  Sheong Wong Melanie Fulton Melanie Bone-Manser Melanie-Joy Steadman Meliesa Judge Melinda Rackham 
Melissa Puust Melissa Nickols Meri Griesbach Merri Cranswick Mia Van den Bos Michael Tye Michael Lipczyk Michael Cowley Michele 
Lane Michelle Kelly Michelle Jahn Michelle Delaney Mick Carrick Mieke  Kriegesvelt Milad Nahravani Milton Moon Minnette Michael 
Miriam Amery-Gale Miriam Hochwald Mirjana Neshich Mirjana Dobson Mitch Hearn Moira Simpson Molly Harris Molly Willson Molly 
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Garcia Underwood Monica Prichard Monica Spaven Monika Goretzki Monique Robert Morgan Reid Morgan Ingerson Morgan Martin-
Skerm Morris Green Murray Bridge Regional Gallery Music Development Office Music Tech Nadia Caon Nancy Sarre New Architecture 
Group Naomi Schwartz Naomi Stanley Naomi  Campbell Narges Anvar Natalie McKeon Natasha Nydegger Nathan Elmer Nathan  
Finch National Gallery of Australia Nazia Ejaz Nerissa Kyle Neville Cichon Nic Brown Nicholas Uhlmann Nici Cumpston Nick Mount 
Nicole Ayliffe Nicole Peake Nicole Russell Nicole  Nicnic’ Ansell Niki Voyiatzi-Lesses Niki  Sperou Nikki Dowdell Nina Ventura Obie 
O’Brien Olga Sankey Olivia Kubiak Olivia Ting Onur Erdemir Orlando Mee Paik  Kang Pam Holland Pat Welke Patricia Zoltan Patty  
Chehade Paul Anderson Paul Herzich Paul  Townsin Paula Nagel Pei Jie Lee Penny Campton Peta Mount Peter MacDonald Peter 
Carrigy Peter Johnson Peter Drew Peter Harding Peter Syndicas Peter Lindon Phoebe Lewis Pia Nowland Pippa Salaman Place SA 
Potters Guild of SA Quinn Luestner Rachel Young Rachel Harris Radka Passianova Rae O’Connell Raelene Edwards Randall Sach Rani 
Elmer Rayleen Forester Rebecca Hartman Kearns Rebecca McEwan Rebecca Mezzino Rebecca Bird Rebecca Wallace Rebecca Prince 
Rebecca Bromilow Rebecca Olthoff Rebecca  Yap Rebekah Lokteff Regine Schwarzer Renai Perkas Rhonda Ogilvie Rhys Cooper 
Richard Browning Richard Lavender Richard Hodges Rick Clise Rina Auciello Rita Kellaway Rob Johnston Rob McRae Robert Farnan 
Robert Habel Robyn Zerna-Russell Robyn McBride Robyn Henwood Rod Lindquist roger myles Roman Kielczewski Rosa Merlino 
Rosanna Robertson Rosie Hannam Rosina Possingham Roy Ananda Royal South Australian Society of Arts Inc Ruby Hall Ruby Byass 
Russel Christie –Taylor Ruth Gregor Ryan Peik S Kerrie Williams SA Writers Centre Sahr Bashir Sally Parnis Sally Heinrich Sally 
Goldsmith Samantha Tipler Samantha Wass Sami Porter Samia Fisher Sandra Starkey  Simon Sandra Kumnick Sandy Elverd Sara 
Farizeh Sarah Boese Sarah Campbell Sarah Gibson  Walker Sarah Rothe Sarah Porter Sarah Brazel Sarah Kahmann Sarah Thame Sarah 
Taylor Sarah  Bedak-Radic Sarina Diakos Sasha Grbich Saskia Scott School of Art, Architecture and Design, University of South 
Australia Scott Hartshorne Scott Hedges Scott Rathman Sebastian Humphreys Seirian Kitchener Shannon Cornish Sharifah Sorayya 
Mahmood Martin Sharon Richardson Sharyn Ingham Sheena Larsen Shirley Wright Silvio Apponyi Simina Barcau Simon Williams 
Simone Kennedy Simone Tippett Simone Lyon Simone Montague Softwoods Sonara Krix Sonja Clark Sonya Moyle Sonya  Hender 
Sophia Nuske Sophia Phillips   South Australian Living Artist Festival Stephanie James-Manttan Stephanie Radok Stephen Anthony 
Stephen  Roy Steven Cybulka Steven Bellosguardo Storm Warman Stuart Maxted Studio Potters SA Inc Suan Gek Juanita Choo Sue 
Rodwell Sue Lorraine Sue Bean Sue Kneebone Sue Garrard Sue Butler Sundari Carmody Sunshine  g.b March Susan Mae Long Susanna 
Brown Susie Hall Susie  Boeselt Suzanne Phillips Suzanne Sloan Suzette Watkins Suzie Gardiner Swisin Budiman Sylvia Nevistic Sylvy 
Nguyen Tallal Martin Tamara Baillie Tania Hirschausen  Tania Erzinger Tanja von Behrens Tara Cordwell Tara Rowhani Farid Tara 
Seekamp Tara Matthews Tara O’Conal Taryn Dudley Tegan Empson Teodora Jankunas Terrace Floors + Furnishings Terry Eyre Terry 
Beaston The Beaumont Studio  The Hahndorf Academy The School of Humanities and Creative Arts, Flinders University Thea Fania 
Thea Nicole Paulmitan Therese Williams Thom Buchanan Thomas Yeend Tim Thomson Tim Egerton Tim Shaw Tim Strachan Tim 
Edwards Timmi Tsapaliaris Timothy Spooner Tis Milner-Nichols Tobias Staheli Tok Basuki Tom Moore Tom Phillips Tom Borgas Tom 
Keukenmeester Tony Kearney Tony Rosella Tony Hannan Tori Delany Tracy Chaplin Tracy Lymn Trevor Rodwell Trevor Wren Tricia Ross 
Tricia Righetti Tristan Kerr Tsering Hannaford Tyson Modistach Ulrica Trulsson University of South Australia Urban Art Projects Uta 
Mooney Valerie Jordan Valerie Ballinger Vanessa Samuels Vanessa Williams Veronika Bowyer Vic Waclawik Vicki Reynolds Vicki 
Niesingh Vicki Stott Victoria Lewis Victoria Casson Victoria Paterson Victoria Bowes Violet Cooper Violetta Sabani Virginia Paterson 
Warren Pickering Wayne McAra Wendy Hicks Wendy Fairclough Wendy Muir Wendy Dixon-Whiley Wendy Fowler Westley Gordon Tully 
Wilhelmina (Connie) Giacoumis Will Kuiper Working Images Youngsoon Jin Yusuf Hayat Yvette Becke Yvonne Nowland Yvonne Twining 
Yvonne Ashby Yiwei Art Foundation Zoe Freney Zoe Strawbridge Zoe Jones Zoe Woods Zoe Kirkwood  Zu Design
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Guildhouse is supported by the Government of South Australia through Arts SA, the Australian Government through the Australia Council for the Arts, its 
arts funding and advisory body, and the Visual Arts and Crafts Strategy, an initiative of the Australian, State and Territory Governments.

Funding partners Project partners Sponsors

Guildhouse:  
Level 1, 38 Hindley Street, Adelaide  
PO BOX 8067 Station Arcade  
South Australia 5000  
Telephone: (08) 8410 1822   
www.guildhouse.org.au

Guildhouse is supported by the Government of South Australia through Arts SA, the Australian Government through the Australia Council for the Arts,  
its arts funding and advisory body, and the Visual Arts and Crafts Strategy, an initiative of the Australian, State and Territory Governments.
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